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It is a privilege to oversee this issue of the Re-

prise—there is so much going on in Alabamian
choral music, and we want to be your connec-

tion to it! Within these pages, you will find
resources from your colleagues from all four

corners of our state. You’ll find articles on re-

hearsal technique, repertoire, ideas, and events;

lists of “Tried and True” repertoire

From the President
Jessica Kaufhold, Alabama ACDA
Choir Director, Jefferson State Community College

What an exciting time for Alabama ACDA! We
are coming into this year with a full board! Each

ACDA’s central purpose is to
promote excellence in choral
music through performance,
composition, publication,
research, and teaching.

Leadership position, R&S position, and our newly added “Area Representative” positions are held by choral leaders that are talented, capable, and energetic about sharing
their unique skills with Alabama ACDA. I am so excited to work with this board—and

humbled to be a part of it. Make sure you check out the list of board members—it
is nothing short of impressive (beginning on page 6)! And make sure you note our

for every type of choir; a list of concerts and announcements—everything you need to make more and
better music with your singers.

As always, if there is something
you’d like to see in the Reprise, we
need to know—tell us!

All the best in your music-making this fall . . .
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contact information. The goal of this board is to be relevant and passionate in our

support of the choral director (you) and the choral art (what we do). Tell us how we

ful hallmarks of our state. The Collegiate Choral Festival will be November 10 at

Canterbury United Methodist in Birmingham, featuring Lori Hetzel as our guest clini-

cian (contact Patricia Corbin or Mark Brown for more information). The Invitational
Choral Festival will be March 21 and 22 at the University of Alabama, featuring Alan

Young Voices Festival will be May 4-5 at Auburn University, featuring Anthony Sears,
tact Lisa Latham for more information). Finally, our Summer Conference, will be

held July 12 and 13 at the University of Alabama. This year’s conference, focusing on “Choir in the Community,” will feature Janeal Kreibel and Joseph Nadeau as

our clinicians, a concert featuring Church and Community choirs, and reading ses-

sions that are applicable to all of us (contact Marvin Latimer for more information).
We hope that you will make plans to participate in these exciting events in our state.
continued on page 3

Glinda Blackshear receives Alabama ACDA Award
Glinda Blackshear has been selected by the

Men and the East Alabama Youth Chorale.

Alabama Chapter of ACDA to receive the

Todd Award for Excellence in Teaching at her
college, and the Druid Arts Award for Out-

Thomas R. Smith Award for Excellence for

Nominees for the Thomas R. Smith Award

standing Educator from the Arts Council of

2011. This honor is intended to recognize

for Excellence must have been active in cho-

Tuscaloosa. She is soloist and past President

those who, like Dr. Smith, have positively im-

ral music for a minimum of 25 years, dis-

of the Prentice Concert Chorale and sang

pacted the field of choral music in Alabama.

tinguishing themselves in the field of choral

with the madrigal group Chanson. In 2009

The award was presented at the ACDA Sum-

music and consistently demonstrating the

she realized a life-long dream by playing the

mer Celebration on July 14-15 at Huntingdon

highest musical standards. They must also

role of the Mother Abbess in Theatre Tusca-

College in Montgomery.

have provided leadership in the choral arts

loosa’s production of The Sound of Music.

and earned the respect of colleagues and students.
Glinda Blackshear has been a choral direc-

me to be a better choral director.

over 30 years, the last 25 of which have been

I have been blessed to have the

caloosa. She has directed church choirs for
40 years in Baptist, Methodist and Presbyterian churches, most recently directing choirs

2011 Thomas R. Smith Award Recipient

anything else to inspire and equip

tor in the two-year colleges of Alabama for
at Shelton State Community College in Tus-

Glinda Blackshear

ACDA has done more than

opportunity to make music with
others my whole life.

at Covenant Presbyterian in Tuscaloosa for

Glinda Blackshear is married to composer

15 years. She has served Alabama ACDA

and jazz musician Dr. Alan Blackshear, and

as President-elect, President, Past-President,

they have a daughter, three grandchildren,

and R&S Chair for Two-Year Colleges. She

and a peekapoo. She and Tom Smith actu-

was recently asked for the second time to

ally went to the same church in Decatur,

serve as Two-Year College Chair for the ten-

Alabama, and received musical training there

state Southern Division of ACDA.

and in the Decatur City school system. Mrs.

Dr. Thomas R. Smith is Professor Emeritus

Blackshear has stated that she feels immense-

at Auburn University, where he served as

At Shelton State Community College, Mrs.

ly humbled as well as honored by this award

chair of the Music Department from 2000

Blackshear teaches Voice and Music Appre-

from her ACDA peers. “ACDA has done

until his retirement in 2006, and prior to that

ciation in addition to directing the Shelton

more than anything else to inspire and equip

as Director of Choral Activities from 1972

Singers concert choir and the Bach to Rock

me to be a better choral director. I have been

to 2000. In ACDA he has been a state and

ensemble, which received an NCIA national

blessed to have the opportunity to make mu-

division President and was state Treasurer

award for creatively responding to commu-

sic with others my whole life. I just pray that

for many years. He has served as a church

nity needs. She has received the Chancellor’s

some of the joy I have experienced has been

Minister of Music continuously for almost 50

Award for Outstanding Two-Year College

communicated to those who shared their mu-

years and still conducts the Alabama Singing

Faculty Member in the state of Alabama, the

sic and their lives with me.”
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Getting the Most Out of
Every Rehearsal

From the President
continued from page 1

Erin Colwitz, R&S Chair for Community Chorus
Director of Choral Activities, University of Alabama in Hunstville

T

Furthermore, your Alabama ACDA board is working to introduce
some new ideas to meet needs in our state. Currently, four high

here are often times when I leave the office thinking,

schools are piloting a student recognition program - the Alabama

brain trying to figure out what was “off.” More often than not,

information). We are working to develop a mentoring program

I have found that most often the best remedy for situations like

bers, as well as those that we hope to recruit using the ten scholar-

and review what makes a good rehearsal. After doing this, I am

national office. And there is much discussion regarding how we

principles.

including church choirs, community choirs, and jazz and show

I am always inspired by William Dehning’s “Twelve Com-

ship Chair, Megan Rudolph, is setting—are working to identify

Confidential: Decoding the Secrets of the Choral Art. I am also

ACDA, but should be. We hope that you will assist us with this

“Boy, I wasn’t a very good teacher today.” I rack my

ACDA Choral Honor Society (contact Megan Rudolph for more

the cause of this feeling is an ineffective or inefficient rehearsal.

for new choral professionals, both for those that are already mem-

these is just to review the basic principles of rehearsal technique

ships good for a one-year membership to ACDA provided by our

reminded of how efficient I can be if I adhere to these guiding

can continue to meet the needs of the variety of choirs in our state,
choirs. And all of us—encouraged by the example our Member-

mandments of Rehearsal Technique” found in his book, Chorus

choral musicians in our state who are not currently members of

inspired by other, lesser known techniques that I was taught as

endeavor.

ing students. There are many ways that we can help our sing-

ACDA’s central purpose is to promote excellence in choral mu-

is about reminding ourselves that rehearsals should accomplish

teaching. Choral music is what we all do—day in and day out—

a young conductor; I also teach these techniques to my conducters; more often than not, being a good teacher and conductor

sic through performance, composition, publication, research, and

something and be interesting and enjoyable.

and ACDA is an organization that works to support, encourage,

A few concepts that have helped me:

the state, regional, and national level. And I also hope that you

1

challenge, and teach us. I hope that you will be active with us at

will talk to us about how we can support you as choral musicians.

A thorough and intense score study of the piece is need-

I am so excited about the direction we are heading!

ed before the first rehearsal. Ask yourself why the piece

— Jessica Kaufhold

was written, and for whom? Research the composer and

his oeuvre; where does this particular piece fit? What does the

text mean? Do you know the translation? I never feel comfort-

able going into a rehearsal until I can play, sing, and conduct
each part myself, and have researched the above questions in
detail.

2

Warm-Ups and Vocalises. Only use vocalizes as a means

to coach good tone or musical concepts. Do not simply do
warm-ups for the sake of “warming up” unless your class

3

Thesis/Antithesis/Synthesis. Always “run” the piece when first

introducing something new to your singers. If it’s long and difficult, run sections of the piece completely before beginning re-

hearsal of the work. Try to run the piece at tempo. Do your best to

conduct the piece the first time the same as you plan to conduct it the
last time.

meets at 8 a.m. or earlier. Be sure you coach them through each

When taking the piece apart, it is often helpful to start at the back.

does vocalises mindlessly.

that later).

warm-up with purpose and direction. We never want a choir that

The Alabama-American Choral Directors Association Newsletter

Also, set up each rehearsal sequence in the form of a “set” (more on
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During this process, try to work with at least two sections at a time.
Avoid working with only one section at a time. Finally, close each

rehearsal of that piece with a run-through of what you’ve covered to
give them a sense of accomplishment.

4

Modeling. Avoid singing with your singers; only sing for them.

Always start and end your rehearsals on time. A conductor’s two
most valued resources are: people and time.

9

Play or sing for them what you want, while demonstrating correct style, articulation, tone, or expressive emphasis. Singing

sion and creating other distractions. Make decisions about

their performance in rehearsal quickly, and then address the
problems you can tackle at that time. You might jot yourself

The “set” concept. Think of each directive you give to your

directive, have them try again. If what they’ve sung pleases

you, close the set with “Good work” or another compliment. If

they have not sung it to your liking, insist they do it right, and

notes about things you want to get to in a later rehearsal.

10

try again. (The set remains open.) If you feel they “just aren’t

6

Communication. Keep your talking to a minimum. Singers

are there to sing; let them. If you do need to speak when giv-

11

ing a directive or suggestion, keep it concise, and always speak

dynamic suggestion, and one musical suggestion in addition to

the pitch that needs to be corrected. And then, insist they do it
right. Keep your expectations high.

8
Page 4

Time. Try to spend only 15-20 minutes on each piece; often 10
minutes will do.

Distractions. Keep distractions to a minimum. Do not allow
singers to leave the rehearsal (to check their phones, messages, go to the bathroom, etc.) unless they have permission

can only lead to chaos. Keep the rehearsal space clean. In-

struct your singers to leave their purses and bags elsewhere
in the room. When they take their seats, all they need is their

Always give a reason for stopping the ensemble. Before reing the next try. If I’m fixing only notes, I like to also add one

from behind the music stand or piano; move about the re-

from you. People moving in and about the rehearsal room

sible, even when giving a correction.

suming, be sure to give them at least three things to correct dur-

ing (this may be more difficult for older folks). Move out

Change seating arrangements from time to time.

loudly, clearly and slowly. Also, stay positive as much as pos-

7

Stimulus-Variation. Have them alternate sitting and stand-

hearsal space while conducting in front of your singers.

gonna get it” right then, leave the set open and say, “We’ll get
this next time.”

fast, they’ll be “hanging from the rafters.” With all age
toes—concentrating—and gives them little time for discus-

your ears open.

singers as a set. Once you’ve stopped them and given them the

this from teaching middle school, when if you don’t move

groups, however, a fast-paced rehearsal keeps them on their

with them doesn’t allow you to hear problems. Always keep

5

Rehearsal Pace. Keep your rehearsal pace quick. I learned

music, a pencil, and water (if they desire).

12

A “thinking” choir. Teach them to do the following, and
in this order: Think, (pitch, vowel). Breathe, (often they’re
breathing when they should be singing). Sing (with the
phrase in mind).

I have found that by following these guidelines, my rehearsals are more efficient, effective and fun for everyone.

Fall 2011
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Same-Gender High School Choirs
Clarence H. Jones, R&S Chair for Male Choirs
Choir Director, Huffman High School

T

his article is not based upon scientific

when girls are not in the classroom. Girls

ing to buckle down and conquer. I have to say

years of teaching. At some point, I had a

less shy, and more willing to take risks. Also,

Choir cleans up, puts on their tuxedos, and

research but upon my twenty-eight

conversation with a colleague (Jerry Cunningham) who had recently taken a new position as Choral Director of Tallassee High

School. He told me that he had segregated
his classes by gender and that it improved his

in women’s choirs seem more competitive,
having single-gendered choirs alleviated any

balance issues that I had with my concert
choirs. The negative aspect is that with the

boys, from time to time, the choir room has a

program. Once I became Huffman’s Fine Arts

etc.) are making strides in writing music that

man: two 10th-12th Grade Women’s Choirs,

is both aesthetically worthy and practical for

one 9th Grade Girls’ Choir, and one 9th-12th

the high school male chorus.

grade Men’s Choir—I also offer an auditioned
10th-12th grade Mixed Chamber Choir.

I realize that many choral directors (espe© B. Gordy/flickr cc

concept. Private and parochial schools have

“locker room” mentality. For the girls, they

eral differences when comparing my single-

classroom. I have noticed that girls learn at a

and more willing to take artistic chances

choir. A teacher should have no problem find-

lar composers and arrangers (Huff, Emerson,

Currently, I teach five choral classes at Huff-

boys in Men’s Choir seem less competitive

is appropriate for the high school women’s

music often takes a little more effort. Popu-

absolutely no intention of ever changing.

gendered choirs to my mixed choirs. The

There is a plethora of music out there that

Finding “high school friendly” male choir

I implemented this with my program. I have

been doing this for years. I have noticed sev-

performs.

ing quality SSA music for their female choir.

Department Chair (and gained some power)

Segregating students by gender is not a novel

that I still get goose bumps when my Men’s

have a tendency to bring a little drama into the
more accelerated pace than boys. In a single-

gender choir, girls are free to learn those extra
two or three pieces that the boys seem unwill-

cially young ones) have little control when it

comes to their school’s master schedule. It

never hurts to offer your opinion to the decision-makers at your school regarding how

you want to organize your program. I encourage you to explore the advantages of singlegender choirs. Determine if it is right for your
program and give it a try.
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Teamwork in Choir Rehearsals
Kristi Bowers, R&S Chair for Junior High/Middle School Choirs
Choir Director, Mountain Gap Middle School

O

ver the past nine years of conducting middle school choirs,
I have become very aware of the importance of choir mem-

bers being able to work together well. I have found that some of my

dents in some of my classes have really connected with each other
through the exercises.

most successful choirs have been the groups in which the students all

Another activity that has become a tradition with my seventh and

choirs have been the groups in which the students had trouble getting

eighth grade girls who have been in the class the previous year divide

got along well with each other, while some of my most unsuccessful

along with each other. For me personally, I have found that it is worth
the time to plan a few team-building activities throughout the school
year in order to help my choir students get to know each other and
learn to work together well.

The most valuable resource I have found in my planning of teambuilding activities has been a book entitled Icebreakers: 60 Fun Activities to Build a Better Choir by Valerie Lippoldt Mack (Shawnee

Press, 2005). The activities in this book are organized into categories

eighth grade Girls Choir has been a big sister/little sister program. The

up the list of all the new girls in the class so that each new member has
a “big sister” in the class. At the beginning of the year, the “big sis-

ters” surprise their “little sisters” with a “goodie bag” and a personal
welcome note. With this program, each new Girls Choir member has

a returning choir member to whom the younger student can ask ques-

tions or simply feel connected. I have found that this program has
really helped my middle school girls bond with each other and, therefore, cooperate with each other well in rehearsal (most of the time!).

based on the team-building objectives that each activity targets.

I have found that team-building activities have helped my choir stu-

The instructions for each activity are clear and easy to understand.

longing in the ensemble. As a result, it seems that their skills of coop-

Some of the exercises can be completed within a few minutes at the

beginning or end of class, while some of them take longer to complete.
My students have found the activities enjoyable; furthermore, the stu-

dents to get to know each other better and to develop a sense of beeration with each other have improved in rehearsal. I hope you will

consider implementing some team-building activities in your rehearsals as well.
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A life of song

Beach: Bach or Beyoncé

Ken Berg, R&S Chair for Boys Choirs
Choral Director, Birmingham Boys Choir;
Bella Voce Press, LLC

Jason Max Ferdinand, R&S Chair for Multicultural Music & Perspectives
Director of Choral Activities, Oakwood University

It was the picture-perfect day for a beach party. The cool sea breeze was blowing across my

Last week Susan and I received a letter from

face, causing my eyes to squint. The mighty waves with grace were crashing into the sea

ter. Christopher graduated from the BBC in

without any apparent care in the world and the intoxicating aroma of food was mixed with

plary chorister. He went on to sing in high

tapestry that provided the best of island living.

of Rochester, NY).

While at UR, he was

The twin island Republic of Trinidad and Tobago is the land of my birth. These are the

all-male a cappella ensemble at UR. They

geologically part of South America. Even with a small population of 1.3 million, the di-

a former Birmingham Boys Choir choris-

walls with resounding impact. Sand castles were being built, children were running freely

2003. He was a good singer and an exem-

the seemingly filtered air. Just the reverberations of nature provided a melodic and rhythmic

school and then again in college (University
selected to sing with The Yellow Jackets, an

southernmost islands in the Caribbean chain, only 10 km from the Venezuelan coast and

are actually quite good . . . very, very good!

versity and melting pot is quite extensive. Our ancestors came from Africa, Europe, India,

In this letter, Christopher brought me up to

music, food and festivals of four continents, yet we are unique and original in our art, culture

date on his activities and family. His par-

Asia and the Middle East, speaking many different languages. It is a nation that shares the
and music.

continued on page 10

ents have now moved to Philadelphia and

are still able to attend some of his concerts.
Dear people! He told of a trip his ensemble

joy, teamwork, discipline . . . all the things that

the highs and lows of life. Brian has written

peace and cultural exchange—a life-chang-

you and we teach (or should teach) every day in

aging them to keep singing and learning and

made to Kenya as musical ambassadors for

music upholds and requires, all the things that

ing event. He also told us that his Yellow

every class and rehearsal.

Sing-Off! In fact, they OPENED the show,

Not two days later we got an email from Brian,

There are many reasons why we do what we

changing event!

lege ensemble (Afro Blue from Howard Col-

Every now and then, we are blessed with

Jackets were selected to compete in NBC’s
the first group to perform!

Again, a life-

who graduated from the BBC in 1999. His college) is ALSO singing on NBC’s Sing-Off! In

Christopher then stole our breath away with

fact, they were third on the opening program of

all our work and example in his “formative

tears streaming down our faces watching two

is not a day that goes by that I don’t thing

sing their hearts out on national television! A

a paragraph expressing his appreciation for

the season! So Susan and I sat on our sofa with

years”.

of our dear boys from two different ensembles

Here is just one sentence: “There

about all of the fun and learning that I had

rare moment, indeed . . . we don’t watch much

while singing in the BBC!” He concluded

television.

him.

Brian and I had lunch recently while he was

Let me hasten to say that we did not do any-

cer survivor and Brian tries to come home when

cifically for him. We taught music, literacy,

we often have lunch. It is always humbling to

by thanking us for all that we have done for

home visiting his parents. Brian’s dad is a can-

thing special for him; at least not really spe-

he can to be with his folks. He usually calls and

and singing. We taught honesty, integrity,

hear how his singing has carried him through

The Alabama-American Choral Directors Association Newsletter

an open letter to our BBC Choristers encourgrowing in the Lord.

do for a living. (It’s certainly not the money!)

learning that it has provided an opportunity for greatness and joy in the lives of our
young singers.

And we don’t hear all the

stories either. That is reserved for a “Greater
Day.” So, dear colleagues and friends, keep
up the good work.

Love what you do and

love your kids and parents.

Tough love,

great love! You never know how the seed

you plant on any particular day or year will
sprout into a life of song.

P.S. By the time this article is in print, SingOff! should be pretty much complete. Keep
an eye out for The Yellow Jackets and Afro
Blue. I think there’s a winner in there!!
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Greetings!

My name is Jason Max Ferdinand, and I am thrilled to have been asked to serve as chair
for such an important subject in the state of Alabama. I shared the opening scene in a bid

to trigger the heavily-explored-in-class concept of cultural relativism, which is indeed real.

In my native culture, certain types of music would be the norm for that activity. To hear the
music of Bach (or even Beyoncé for that matter) would have been a tad odd! It is really

G

Jeff Caulk, R&S Chair for Children’s Choirs
Choral Director, Hueytown Middle School

reetings from your new Children’s

Choirs R&S Chair! My main role is

intriguing, then, to consider that, with all the nations of this vast world (the different social-

one of support and recruitment for AL-AC-

music and perspective can become an endless discussion. My goal is to zero in on the state

tion and event dates are February 11 and May

of multicultural choral music:

http://www.alabamayvf.org. If you know of a

izing actions, religious liturgies, festivals, sporting events, etc.) the topic of multicultural

DA’s Young Voices Festival. This year’s audi-

of Alabama and just serve as a moderator as we seek to address the following in the context

4-5. All necessary information can be found at

1
2
3
4
5
6

Repertoire:

informed repertoire selection, preparation, performance,

identifying “informants” from given cultures.

Vocal/Choral Production:

singing styles found in world music, tuning.

traditions, use of technology, cultural sensitivity.

Professional Growth:
networking.

I am a second-year teacher who joined the force
(yes, the force) late last fall as a very green mid-

oral/aural

broader range of languages, copyright issues,

dle school choir director. Amid the havoc, chaos, and madness that was my first year, Young

Voices Festival reminded me of a central tenet
to teaching: we teach kids to be true people

and a part of something great. They must walk

Recruitment and Retention:
non-traditional ensembles.

Performance:

ment to get involved with this fantastic opportunity, please send them my way!

vocal health relating to diverse

Rehearsal Techniques and Instruction:

school or church group who needs encourage-

challenges of recruiting

through the doors we open for them, and one of

which is the YV Festival. If you have a 6th-9th
grader, I hope to see you there!

audience development and education,

the importance of diverse repertoire.

Since the conceptualization of multicultural education on a whole back in the 1960s, the

topic and its many derivatives have gone through many changes in theory and in practice.
It is rare that any two educators will share the same definitions or ideologies. As with any

dialogues on education (or in our specific case, music education), individuals tend to mold
concepts to fit their particular concepts and life experiences. With that knowledge, let us
then have open minds and hearts as we delve into these discussions.

The goal of multicultural music, in my view, is to contribute to the transformation of society. We have the power to bring about a better world: a world where we can appreciate the

music and cultures from individuals that may not look like us, but yet possess human spirits
that have life and a pulse. Multicultural music and education uses the transformation of
self and school as a metaphor and point of departure for the transformation of society.

With calypso music, the thrill of steel-pan music and the sun waving good bye in the dis-

tance, I will now in my mind transport myself to just ONE example of a MULTIPLICITY
of music that can be edifying and wholesome. Until next time!
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Great Repertoire for Young College Choirs
Found at Summer ACDA Conferences
Patricia Corbin, R&S Chair for College and University Choirs
Director of Choral Activities, Jacksonville State University

This past summer I attended our Ala-

cluster is written in graphic notation and the

of her little feet.” When I introduced this

Huntingdon College as well as the Texas

of the piece the choir gradually returns to

about the text and then moved on. Now it is

bama ACDA Summer Conference held at
Choral Directors Association Conference
held in San Antonio. I was very happy to find

chant is in traditional notation. At the end
middle C by half step.

some accessible gems there that I am using

This is a great teaching tool for tuning half

Jacksonville State University. I have a lot of

tation, and my choir is enjoying the process

with my forty-five voice A Cappella Choir at

new freshmen this year and these pieces are

going over quite well and are appropriate for
younger collegiate singers and high school.

Lydia Adams, Leslie Music Supply
Inc, #5038

Tshotsholoza

of learning it. It is refreshingly different and

adapted by Jeffery Ames, a cappella
with percussion, (also available
TTBB) Walton Music, HL08501764.

accessible for good high school choirs on up.

John Clements, SATB, a cappella,
Galaxy Music Corporation (ECS Publishing), # 1.5024.

This song was presented by Ian Loeppky

This is a true choral gem that evidently

bama Summer Celebration. The composer,

original copyright is 1960) but is new to me.

of University of North Alabama at the AlaLydia Adams, says that this song is “a chant
dedicated to and in honour of the Creator.

The employment of nature sounds and the
call of the human voice honours the tradition of the Mi’kmaq peoples.”

The song is performed by the entire choir

humming middle C and then separating
gradually by ascending and descending half

steps until the entire choir is sustaining a

chord cluster of eleven semitones from the
“g” below middle C to the “f” a seventh

above. The neighboring singers exchange
tones throughout the work while other mem-

bers of the choir make animal sounds, such

has been around for quite a long time (the
Many thanks to Kathy Hughes for sharing
this at our Summer Celebration!

This is a lyrical homophonic setting of a

romantic text by Sydney Bell that has gorgeous harmonies and part-writing that is
very gratifying to sing. As a mezzo, I always

appreciate choral settings where the interior
voices have interesting parts to sing, and this

does that nicely. It is filled with interesting
harmonic shifts and suspensions within a
moderate vocal ranges with some occasional divisi that would be very accessible for a
good high school choir on up.

as birdcalls and howling wolves. A few tre-

My only issue with this lovely piece is with

North American chant. The choir’s chord

my slender small love … from the whiteness

ble voices sing a chant reminiscent of Native

a choir joke and I say it is my “theme” song.

steps and for introducing non-traditional no-

Flower of Beauty
Mi’kmaq Honour Song

song to my choir I expressed my concerns

the politically incorrect text stating “She is

The Alabama-American Choral Directors Association Newsletter

This was presented at the TCDA convention
in San Antonio Texas, and although I have

heard other versions, I found this one particularly suitable for my choir needs this year.

This is setting of what Jeffrey Ames calls

“the unofficial anthem of South Africa.” According to the music’s program notes, the
song was sung by miners who worked in

the South African diamond and gold mines

and by those celebrating Nelson Mandela’s
release from prison. The song was featured
in the movie Invictus and was South Africa’s

“battle-call” at the 2010 World Cup. The
text is a mixture of the Zulu and Ndebele

dialects and basically means: ”Go forward,

go forward on those mountains; the train is
coming from South Africa. You are running

away on those mountains; the train is coming from South Africa.”

This is a great homophonic, processionaltype opener with a tenor solo with repeated
sections that are very easy to learn. There is

some divisi at points, but does not necessitate a large choir and the ranges are moderate. I have invited a local high school to
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join my college choir for our winter con

concert and we are singing this arrange-

ment together. This is a great arrangement

ing of much of the western US and America
was preparing to invade Iraq.

for high school, a cinch for college, and an

It is a lyrical work, with a kind of “singer/

rangement may be found at this link:

begins and ends with a lovely male solo and

impressive opener. A recording of this arhttp://jwpepper.com/sheet-music/mp3play-

er.jsp?song_url=http://rockstar.jwpepper.
com/mp3/10276407.mp3&song_title=TSH
OTSHOLOZA&filename=C_3304220

I Dreamed of Rain
Jan Garrett/ Larry Nickel – SATB with
piano, (also available SSA & SAB)
Cypress Choral Music
This was probably my most favorite find this

summer. It is a setting by Canadian composer Larry Nickel of a song by singer songwriter Jan Garrett who lives in Colorado.
She wrote this song during a particularly hot

dry year in 2002 where wild fires were rag-

songwriter” folk/country ballad vibe that
each verse is scored for different layers of
voices. The text begins:

committed to bringing Canadian choral music to the attention of the world. A recording of this work may be found at this link:
http://web.me.com/larrynickel/Dreamed.
mp3).

Although I go regularly to our Alabama
Summer Celebration, this was my first time

attending the Texas Choral Directors Asso-

I dreamed of rain, and the rains came

ciation Conference and it was a wonderful
way to get new music. While I was there I

Soft and easy, sweet and clear

was able to hang out with an Alabama con-

I dreamed of rain, and the rains came,

ana Mayhall, and that made it all the more

And peace spread over the land
There is some simple divisi at various points

throughout the piece but the ranges are quite

tingent including Gary Packwood and Diworthwhile! I hope that some of you who
are looking for music for your young col-

lege choir or experienced high school choir
will find these useful.

moderate. This work is a lovely refreshing
change for your concert programming. The

publisher, Cypress Choral Music (cypressmusic.com) is a small Canadian publisher

“Tried and True”
An annotated list of great choral music from our Board
For Advent and Christmas (from James)
•

Thou Shalt Know Him, by Mark Sirett; SATB div., a cap-

pella) (Augsburg Fortress). A Canadian composer, Mark Sirett’s

setting of this beautiful Advent text has a rich sound, and while
it does present some challenges, it is accessible to almost any

size SATB choir with some moments of divisi. The homopho-

nic texture has some gorgeous harmonic moments and will really
show off a choir that can sing a good line. (@2:30min, Moderate)

• Peace Came to Earth, arr. K. Lee Scott; SATB, Organ, and optional French Horn (Concordia Publishing House). Alabama na-

tive, K. Lee Scott’s arrangement of the tune Huffstetler found in

ing. While the addition of the French Horn definitely adds a won-

derful color to the piece, it is not necessary. (@3:30min, Easy)
• The Shepherd’s Carol, arr. Bob Chilcott; SATB div., a cappella

(Oxford University Press). Bob Chilcott’s setting of this very touching
anonymous text gives a remarkably accurate depiction of its simplis-

tic nature. The piece has truly beautiful moments of harmonic color

that is indicative of Chilcott’s writing. The melodic line requires
a rather malleable Soprano section and divisi in every section that

can be independent and nuanced. (@3:00min, Moderately Difficult)

Peace Came to Earth has become a standard for many choirs in the

For Women’s Choirs and a Solo Instrument (from Jennifer)

any SATB choir and highlights the lyrical nature of Scott’s writ-

Piano or Organ (HL08501461). A setting of Song of Solomon 8:6-7;

season of Advent and Christmas. The piece is very accessible for
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•

Set Me As A Seal, by Richard Nance; SSAA, French Horn and

Fall 2011

this beautiful love song is a perfect balance between treble voices
and the horn. Visit Dr. Nance’s website to learn more about his compositions: http://www.richardnancemusic.com/Richard_Nance/Welcome.html.

For College and Show Choirs (from Claudia)
•

Little David, Play on Your Harp, arr. with traditional lyrics by

Rollo Dillworth. Students and audience members love this piece!

• There is no Rose, arr. Z. Randall Stroope; SSA voices, oboe and

• Rock and Roll All Nite (A Salute to the Heroes of Rock), arr. by

in A Galaxy of Shorter Poems written in Middle English—the same

Water, Barracuda, and Rock and Roll All Nite. A traditional show

information about Dr. Stroope and his compositions may be found at

ensemble.

piano (AMP 0392). The text is from the 15th-century carol found

Mac Huff. This is a medley with I Love Rock ‘n Roll, Smoke on the

book Benjamin Britten used to write A Ceremony of Carols. More

choir piece with some great moments to feature your instrumental

http://www.zrstroope.com.

More “Tried and True” from our R&S Chairs
For Community Choirs (from Erin)

For Boy Choirs (from Ken)

• Nelly Bly, by Stephen Foster, arr. by

• Clear Water, by R. Hugh; treble choir

Alice Parker and Robert Shaw; SATB

and piano (B&H 48019738)

(Lawson-Gould Music Publishers)

• Abendlied, Op. 69, No. 3, by Josef Rheinberger; SSATTB (CPDL)

• Do Wah Diddy, by M. Mann; SATB and
soloist (HL 08753044)

• Shouldn’t Have Called Your Name, by

• Ave verum, Op. 2, No. 1, by Edward

K. Berg; TTBB and soloist (BVP 614)

Elgar; SATB with Soprano or Tenor solo
(CPDL or Boosey and Hawkes)

For Junior High/Middle School Choirs (from

• Regina Coeli, KV 276, by W.A. Mo-

Kristi)

orchestra and organ or only piano accom-

cer/Arlen, arr. by Steve Zegree; 2-part (HL

zart; SATB with four soloists with small

• Ac-cent-tchu-ate the Positive, by Mer-

paniment; (CPDL; G. Schirmer (score with

#08551688)

vocal and piano accompaniment only),

Schott music (prints a mini-score for SATB
chorus, four soloists and orchestra)

• Think on Me, by Alicia Ann Scott,
arr. by Greg Gilpin; 2-part/SSA (HL
#35023061)

• Shiru, by Allan Naplan; 2-part (HL
#48004879)

• Gloria Alleluia, by Greg Gilpin; TB

changed and unchanged (HL #35007813)

For Children’s Choirs (from Jeff)
• Yonder Come Day, arr. Judith Cook
Tucker

• Issay, Issay, by Phillip Kern
• Zum, Zum, arr. Greg Gilpin

From Multicultural Music & Perspectives (from
Jason)
• I’ve Been in the Storm So Long, arr.
Jeffrey Ames

• Bailando, by Greg Jasperse

ALABAMA STATE AREA REPRESENTATIVES
North Alabama
Central West Alabama
Central Alabama
Central East Alabama

Holly Powe

Calhoun Community College

hvp@calhoun.edu

John Ratledge

The University of Alabama

jratledge@music.ua.edu

Lester Seigel

Birmingham-Southern College

lseigel@bsc.edu

Faye Haag

Smiths Station High School

Haag.Faye@lee.k12.al.us

South East Alabama

Diane Orlofsky

Troy University

dorlof@troy.edu

South West Alabama

Laura Moore

University of South Alabama

lauramoore@usouthal.edu
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Even More “Tried and True” from our State Representatives
From our President (by Jessica)
• Joy to the World, arr. Philip Lawson; SATB (with divisi) a cappella (HL 08749579)

• Sarkandaila roze auga (The Beautiful Red Rose), Latvian Folk
Song, arr Andrejs Jansons; SATB a cappella (Earthsongs Choral
Music)

• O Nata Lux, by Peppie Calvar; SATB a cappella with alto solo
(Colla Voce 40-96670)

From the Southeast (by Diane)
• Oh, How Beautiful this Finely Woven Earth, by Greg Jasperse
• Psalm 67, by John Ness Beck

• To Everything There is a Season, by John Rutter

From the Southwest (by Laura)
• Red, Red Rose, by Rene Clausen; SATB divisi, piano, violin
and cello. (Shawnee Press). Lovely writing.

• Daemon Irrepit Callidus, by Gyorgy Orban (Hinshaw Music).

From North Alabama (by Holly)

Challenging but accessible rhythms and harmonies.

• Praise to the Lord, by Hugo Distler

• Cantate Domino, by Hans Leo Hassler. I like the Renaissance

• Weep, O Mine Eyes, by John Bennet

• At the Round Earth’s Imagined Corners, by Williametta Spencer

Singer edition for maintaining proper mensural shifts.

8

Troy University Collegiate Singers
(Fall Concert)
Nov 8 | 7:30 pm
First United Methodist Church

11 & 13
UA Huntsville Concert Choir
Nov 11 | 7:30 pm
Nov 13 | 3:00 pm
First United Methodist Church

NOVEMBER

4

First United Methodist Church (A Service of Rembrance featuring Requiem

10
ACDA-AL Collegiate Choral Festival
(Dr. Lori Hetzel, Clinician)
Nov 10 | 9:00 am
Canterbury United Methodist Church
Birmingham, AL

by Eleanor Daley
Nov 4 | 4:00 pm

UA University Singers

First United Methodist Church,

Songs of Passion, Lust, and Love)

Tuscaloosa, AL
(see details in announcements, page 17)

(Fall Concert: Ode to St. Valentine—

Nov 10 | 7:30 pm
Moody Concert Hall

14
UA University Chorus and Vestavia Hills
High School Honor Choir
Nov 14 | 7:30 pm
Moody Concert Hall

15
Calhoun Community College
(Fall Music Department Concert)
Nov 15 | 7:00 pm
Recital Hall of Fine Arts Building,
Decatur Campus
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NOVEMBER

1&2

8

University of South Alabama Concert

Wallace Community College Chorus, In-

Choir and University Chorale

strumental Ensemble, and The Wallace

(Holiday Concert)

Sound (Deck the Rooftop)

Dec 1 & 2 | 7:30 pm

Dec 8 | 7:00 pm

Laidlaw Performing Arts Center

Bencze Theatre

2&4

11

UA University Singers and Jazz Band

University of North Alabama Choirs

(Hilaritas)

with Shoals Symphony at UNA

29

Dec 2 | 7:30 pm

Troy University Concert Chorale

Moody Concert Hall

Dec 4 | 3:00 pm

Nov 29 | 7:30 pm
Park Memorial United Methodist Church

4&5
Jefferson State Community College

(Holiday Concert)
Dec 11 | 2:00 pm
Norton Auditorium

13
Florence Camerata with special guests
Shoals Chamber Singers

DECEMBER

Choirs (Fall Concert)
Dec 4 | 6:00 pm

Dec 13 | 7:30 pm

1

Homewood Church of Christ

St. James United Methodist Church

Dec 5 | 7:00 pm

Florence, AL

Huntingdon College Choir

Canterbury United Methodist Church

(A Service of Lessons and Carols)
Dec 1 | 7:30 pm
Ligon Chapel

6
Birmingham Boys Choir (34th Annual
Christmas Concert)

Troy University Choirs
(Sounds of the Season)
Dec 1 | 7:30 pm

Dec 6 | 7:30 pm
Mountain Brook Baptist Church
Birmingham, AL

(Christmas in the Shoals)

January

13
Troy University Choirs (SEUS Concert)
Jan 13 | 7:00 pm
Crosby Theater

© K. Mari/flickr cc
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March

3

UA University Singers and High School
students (Honor Choir; Chichester
Psalms)
Moody Concert Hall

Dr. Alan Raines of Baylor University)
Mar 21-23
UA Moody Concert Hall

(ACDA Southern Division Performance)

Tuscaloosa, AL

Cenetary Methodist Church

27 - 28

ACDA Invitational Choral Festival (with

Birmingham Boys Choir

Mar 3 | 9:15 am

January

21 - 23

Winston-Salem, NC

27
Troy University Choirs
(Spring Choral Showcase)

6
American Boychoir and Birmingham
Boys Choir
Mar 6 | 7:00pm
Mountain Brook Baptist Church
Birmingham, AL

Mar 27 | 7:30 pm

29
UA University Singers (Spring Concert)
Mar 29 | 7:30 pm
Moody Concert Hall
Tuscaloosa, AL

February

Florence Camerata and the University
of North Alabama Collegiate Singers
(Choral Masterworks featuring Poulenc

24

Gloria)

Troy University Choirs

Northwood United Methodist Church

(125th Anniversary Gala)

Florence, AL

April

Mar 6 | 7:30pm

Feb 24 | TBA

10
UA University Chorus (Spring Concert)

8&9

Apr 10 | 7:30 pm

26

Wallace Community College

UA Huntsville and UNA Choruses with

The Wallace Sound Spring Concert

Huntsville Youth Orchestra (Haydn

(featuring choral highlights from

Nelson Mass and Regan Martyr)

Grease, Tommy, Rock of Ages, Little Shop

15

of Horrors, and many more)

Huntingdon College

Feb 26 | 3:00 pm
Asbury Church, Madison, AL

Mar 8-9 | 7:00pm
Bencze Theatre

Moody Concert Hall
Tuscaloosa, AL

(Spring Choral Concert - all choirs)
Apr 15 | 7:00 pm
Ligon Chapel
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24

20

University of North Alabama

Birmingham Boys Choir

(Spring Choral Showcase)

(34th Annual Spring Concert)

Apr 24 | 7:30 pm

May 20 | 4:30 pm

St. James United Methodist Church

Shades Crest Baptist Church

Florence, AL

April

May

17

15

UA University Singers and Wind Ensemble (Clausen’s Midnight Ride of Paul
Revere)
Apr 17 | 7:30 pm

Florence Camerata (America Sings)
May 15 | 7:30 pm
St. James United Methodist Church
Florence, AL

Announcements
The Birmingham Boys Choir is currently auditioning for their next con-

cert season. If you know a boy 3rd-7th
grade who should/could benefit from
this program, please contact Ken Berg

at ken@birminghamboyschoir.com.
Please give this email or direct them to

the Birmingham Boys Choir website:
birminghamboyschoir.com

Moody Concert Hall
Tuscaloosa, AL

The Florence Camerata is always looking for new singers to join our ranks! We meet

19 - 21

every Monday at 7:00 p.m. at the UNA Choral Rehearsal Room. For more information,

Wallace Community College (Hairspray)

A Service of Remembrance (eaturing Requiem by Eleanor Daley, All Saints Sunday,

Apr 19-21 | 7:00 pm
Bencze Theatre

23
UA University Singers, Tuscaloosa
Symphony Chorus with the Tuscaloosa
Symphony (Beethoven Ninth Symphony
and world premiere of Joseph Landers’
Sinfonia da Requiem)
Apr 23 | 7:00 pm
Moody Concert Hall
Tuscaloosa, AL

please contact Ian Loeppky (256.765.4515; irloeppky@una.edu).

November 6th, 2011 at 4:00PM in the Sanctuary of First United Methodist Church Tuscaloosa, Alabama.) Eleanor Daley’s Requiem was awarded the National Choral Award

for Outstanding Choral Composition of the Year by the Association of Canadian Choral
Conductors in 1994. The SATB divisi a cappella work includes sacred texts from the
Book of Common Prayer juxtaposed with the secular poetry of Carolyn Smart’s The

Sound of the Birds. The fourth movement, In Remembrance, has staked its claim in the
standard 20th-century repertoire.

Tarik O’Regan will be in residence at UAHuntsville from February 22-27, 2012.
The UAH and UNA choirs will be singing his choral-orchestral work, Martyr, with the

Huntsville Youth Orchestra, along with Haydn’s Missa in Angustiis. The performance
will be on Feb. 26 at 3 p.m. He’s a very talented composer who has had great success
already. His opera is premiering in London this fall and is already sold out. We’ve

heard his music often at ACDA conventions in recent years, and his fame continues to
grow. Check out his oeuvre . . . he has a lot to offer all musicians.
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2012 Southern Division ACDA Conference
Winston-Salem, North Carolina
Tom Shelton, President-Elect

I

’m excited to welcome our members to Winston-Salem, North

Carolina for the Southern Division Conference, Wednesday,

February 29 - Saturday, March 3, 2012! Winston-Salem is known as

the “City of the Arts and Innovation” and is in a great location within
our division making the travel experience easy.

Why do people call Winston-Salem North Carolina’s City of the Arts?
The arts are part of the fabric of Winston-Salem, a tapestry woven
throughout history. More than 250

to having her back with us!

Concerts will be performed in the Stevens Performing Arts Center. A
total of 1,380 seats on two levels offer superb sightlines and exceptional acoustics. Originally a 1929 silent movie theatre, the Stevens

Center is a magnificently restored neoclassical theatre located in the
downtown area. Re-opened in April 1983, the Stevens Center is the
primary performance space for the North Carolina School of the Arts,

the Winston-Salem Symphony, and the

years ago, early settlers to this area,

Piedmont Opera Theatre. In addition to

the Moravians, formed the first com-

Stevens Center, some Concerts as well

munity orchestras and chamber mu-

as the Music and Worship Service will

sic ensembles in the colonies, and

be held at Centenary United Method-

built some of the first organs and

ist Church, also located in downtown

stringed instruments. American Clas-

Winston-Salem and adjacent to the Ste-

sical music was first written here in

vens Center.

1789 by Johann Friedrich Peter. The

Conference attendees will stay in The

city is home to the state’s oldest city

Twin City Quarter which features the

symphony, and Winston-Salem cre-

Marriott and Embassy Suite Hotels.

ated the nation’s first Arts Council in

Both hotels are connected by climate-

1949, which set off the arts council

controlled walkway to the M.C. Benton

movement in the United States.

Convention Center. The Stevens Per-

The Conference will feature three

forming Arts Center is located 2 blocks

Honor Choirs, including a Children’s

away.

Honor Choir, conducted by Robyn

I attend ACDA conferences for a va-

Lana, Artistic Director of the Cincin-

riety of reasons: I want to hear great

nati Children’s Choir; a Junior High

performances; I want to gain new ideas

SATB Honor Choir, conducted by

Lynnel Joy Jenkins, Artistic Director

and strategies for working with singers

of all ages as well as rehearsal tech-

of the Princeton Girlchoir and Choral Director at Timberlane Middle

niques I can immediately implement when I return home; I want to

er, Director of Choral Activities at Westminster Choir College.

ing sessions, concerts, and visiting the exhibits; and most importantly,

School; and a Senior High SATB Honor Choir, conducted by Joe MillDr. Hilary Apfelstadt, Director of Choral Programs at the University
of Toronto, will serve as the clinician for the Collegiate Conducting
Masterclass. In addition, she will work with a choir made up of Col-

lege Students from all over the Southern Division, culminating in a
performance of works by Haydn and Handel. Dr. Apfelstadt is no

stranger to the Southern Division. She spent many years teaching at
the University of North Carolina at Greensboro, and we look forward
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hear a massive amount of repertoire (both old and new) through readI want to connect with friends and colleagues I rarely have the op-

portunity to visit. The conference planning team has been working
very hard to provide opportunities that address all of these goals. In

addition, we are stepping “outside the box” for several featured events
(which will be announced soon!). I hope you will make plans to join
us in Winston-Salem. It’s going to be an energizing week of fantastic
music making!

Fall 2011

CALL FOR INTEREST SESSION PROPOSALS
American Choral Directors Association – Alabama Chapter
Summer Conference
University of Alabama, Tuscaloosa, Alabama
Thursday and Friday, July 12 and 13, 2012
Alabama ACDA members are invited to submit session proposals for the Alabama Choral Directors Association State Conference, to be held at University of Alabama on July 12-13, 2012. Interest
session proposals should address musical and/or technical issues facing choral musicians. Proposals should be sent as a .doc file to Marvin Latimer, President Elect at mlatimer@music.ua.edu. The
Conference Planning Committee will be guided in the selection process by the following criteria:

1.
2.
3.
4.

Quality of the written summary (objectives and organization)
Importance and timeliness of the topic
Practical applicability
Program balance

Name: _________________________________________________________________
E-Mail: ________________________________________________________________
ACDA membership #: ____________________________________________________
Session Title: ___________________________________________________________
Type of Session: Clinic ☐

Panel ☐

Clinic w/demo group ☐

Other (Specify): _________________________________________________________
Session description (limit 250 words):

Submission Deadline: January 15, 2012

The Alabama-American Choral Directors Association Newsletter
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Thomas R. Smith
Award for Excellence

Nomination Form
(Submit by December 31st, 2011)
Nominee: ______________________________________________________________
Address: _______________________________________________________________
______________________________________________________________________
Phone: ________________________________________________________________
E-mail: ________________________________________________________________
Criteria for Nomination

1. Nominee has been active in choral music for a minimum of 25 years, distinguishing her/himself in
the field of choral music in Alabama and consistently demonstrating the highest musical standards.
2. Nominee has provided leadership in the choral arts and earned the respect of colleagues and/or
students.
3. Nominee is a member in good standing of AL-ACDA.
4. Nominee must be nominated by a member in good standing of AL-ACDA via a letter of recommendation citing the merits of the nominee. Letter should also include a summary of the nominee’s
career and background, as well as their contributions to Alabama ACDA.

Nominated by: __________________________________________________________
Relationship to Nominee: __________________________________________________
Address: _______________________________________________________________
______________________________________________________________________
Phone: ________________________________________________________________
E-mail: ________________________________________________________________
This form and letter of recommendation may be submitted via mail, email, or fax to:
Thomas R. Smith Award for Excellence Nomination
Attn: Dr. Diane D. Orlofsky
Smith Hall 210, Long School of Music, TROY University
Troy, AL 36082
FAX: 334-670-3858, attn: Diane D. Orlofsky
dorlof@troy.edu
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