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If you were unable to join us at the Alabama Summer Conference in Tuscaloosa this
past July, then you missed a FABULOUS event. And if you were there... then you

know what I mean! The Summer Conference was a great time of learning, reading,
singing, friends, and fun. We had our largest conference attendance ever - 96 registrants!! - including many student members. It was a very exciting and successful con-

ference. Planning is already underway for next year’s Summer Conference, scheduled

for July 15 and 16 at the University of Alabama in Tuscaloosa. Mark your calendars
NOW! :) And special thanks to Marvin Latimer, Megan Rudolph, James Seay, and

the many others involved in the planning and success of the 2012 Summer Conference.
Conference attendance is one of many ACDA members’ favorite professional activities. Our in-state conference offers a great time for professional development, find-

ing new repertoire, gaining new insights, hearing stunning performances by Alabama
choirs, reconnecting with old friends and making new ones. It is a wonderful oppor-

tunity right here in Alabama! And this year, we also have the opportunity to enjoy a
National Conference!

Ian Loeppky, Editor, The Reprise, Alabama ACDA
Director of Choral Activities, Univ. of North Alabama

I

’m so proud of the colleagues I have in the
state of Alabama—talented, excited about
choral music, passionate about evoking great
sounds from their singers, but above all, willing
to share their expertise and ideas with the rest
of us! You’ll find lots of great resources in this
issue of The Reprise. Besides a great “Tried and
True” listing, you’ll find articles on the value of
warm-ups, sight-singing resources, classroom
management, and qualities of the choral conductor that we can hone and refine (just to name
a few!).
Those of us who stand in front of choirs know
this to be certain: there is no community quite
like that which is found in a chorus. I know of
no other activity on the planet in which everyone is doing the same thing at the same time,
without equipment, and for a greater purpose,
with no one left sitting on the bench! We are
more “together” than just about any other activity when we sing!
We hope that The Reprise can become a resource for you to offer this community-making
activity to more and more people, and to do it
better and more meaningfully with each passing
year! We are your Alabama ACDA!
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2012 Collegiate Choral Festival
Patricia Corbin, R&S Chair for College and University Choirs
Director of Choral Activities, Jacksonville State University

T

he 2012 Alabama Collegiate Choral Festival will be held on

Thursday, November 8th at First Baptist Church of Montgom-

ery, 305 South Perry Street, Montgomery, Alabama. Dr. Sandra Snow,
Associate Professor of Choral Music Education and Conducting at
Michigan State University will our guest clinician.

This non-competitive collegiate choral festival is one of few such
events in the country. Choirs from two- and four-year colleges

and universities from all over Alabama gather to perform, receive

constructive criticism from well-known clinicians, and support their
fellow singers.

continued on page 5

THE 10TH ANNUAL COLLEGIATE CHORAL FESTIVAL
Performance
Order

College / University

Choir

Director

1

Huntingdon College

Concert Choir

Gene Davis & Jennifer Canfield

8:40 am

2

Enterprise State Community College

Community Concert Choir

Ken Thomas

9:00 am

3

Troy University

Concert Chorale

Diane Orlofsky

9:20 am

4

University of Alabama at Birmingham

Concert Choir

Brian Kittredge

9:40 am

5

Wallace Community College

Concert Choir

Claudia Bryan

10:00 am

6

Tuskegee University

Golden Voices Concert Choir

Wayne Barr

10:20 am

7

Wallace State Community College

Concert Choir

Tiffany Richter

10:40 am

8

Samford University

A Cappella Choir

Philip Copeland

11:00 am

9

Auburn University

Chamber Choir

William Powell

11:20 am

10

Northeast Alabama Community College

The Northeast Chorus

Kathy Adkins

1:00 pm

11

Jacksonville State University

A Cappella Choir

Patricia Corbin

1:20 pm

12

Chattahoochee Valley Community College

Concert Choir

Gayle Smith

1:40 pm

13

University of Montevallo

Concert Choir

Melinda Doyle

2:00 pm

14

Oakwood University

Aeolians

Jason Max Ferdinand

2:20 pm

15

Shelton State Community College

Shelton State Singers

Glinda Blackshear & Mark Brown

2:40 pm

16

Alabama State University

University Choir

Joel Jones

3:00 pm

17

University of South Alabama

University Chorale

Laura Moore

3:20 pm

18

Alabama A&M University

Concert Choir

Horace Carney

3:40 pm
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A Conductors Quality
Jeff Caulk, R&S Chair for Children’s & Youth Community Choirs
K-5 Music Teacher, Bagley and Corner Schools

I

n Carole Glenn and Howard Swan’s In Quest of Answers:
Interviews with American Choral Conductors, conductors

answer various questions concerning their craft. Chapter 10 dis-

cusses: What are the most important musical and personal
qualifications for a successful conductor?

To paraphrase many insightful quotes, the conductor should
have musicianship, intelligence, leadership skills, an honest love
of people, a passion to communicate through word and gesture,

and an understanding of how people learn. The conductor must
demonstrate integrity in musical skills and people skills (not to

preclude organizational skills) in order to achieve the highest art
in and with a group of people.

M usical skills include, but are not limited to:
• score study

• instrumental knowledge
• gestural vocabulary
• aural detection

• model and communicate through voice and gesture
o expression

o knowledge of vocal technique and health

o historical knowledge/performance practice
o performance sensitivity

(overall and individual elemental sensitivity)

• ability to accompany on an instrument

P eople skills include:

• the ability to communicate, inspire, and encourage
• discernment
• honesty

From Our President
continued from page 1

valuable reading sessions and educational interest sessions. And

in addition to that, this year, there are plans for some wonder-

fully unique aspects of the conference highlighting the historic
elements of Dallas. For instance, as 2013 will be the 50th an-

niversary of the JFK assassination, a commemorative concert
(featuring choirs representing each branch of our Armed Forces)

is scheduled to be held at the Kennedy Memorial in downtown
Dallas. There will also be featured sessions and performances by
the Tallis Scholars and conducted by John Rutter. This looks like
an amazing conference—I hope you will make plans to attend!

Registration for the 2013 National Conference in Dallas began
October 1, and pre-registration continues through February 15.

You can find information about the National Conference and register online at acda.org.

And continue to watch our Alabama

ACDA website and your e-mail accounts for information on our
Alabama Summer Conference - you will not want to miss it!

I’m off to make plans for my conference attendance—National
and State. See you soon! :)

effectively if they have and develop a love for the art, accurate self-

awareness, and a curiosity for other/new works and other professionals
and their work. (Another great reason to be a part of ACDA!)

Hopefully, these concepts are not foreign to you, and inspire you to
discover what is accurate about yourself. It does singers no good
when the conductor’s self-image intrudes on the reason for being

there. May we all learn something new about ourselves this year as

those singers (be they little kids and full of boogers, big kids and full
of attitude, or volunteers and kids at heart) come before us each day.

• a sincere attitude

• the ability to choose appropriate objectives, communicate
them, and inspire others to reach them

All conductors have their strengths and weaknesses and each
conductor should seek to understand these with respect to

both music and people. A leader truly leads with an accurate
understanding of self. The successful conductor works most
Page 4
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continued from page 3
Guest clinician Dr. Sandra Snow enjoys a national reputation as con-

Women’s Chamber Ensemble performed at the 2008 ACDA Central

ductor, pedagogue, and educator. Snow is an Associate Professor of

Division Convention in Grand Rapids, Michigan. Snow is a recipient

Music at Michigan State University, where she conducts the Michi-

of the MSU Teacher-Scholar award, a campus-wide peer-reviewed

gan State University Women’s Chamber Ensemble and interacts with

honor.

undergraduate and graduate students in areas of conducting study,
choral pedagogy, and teacher education. Snow is in demand as a

This event is free and open to the public. We would like to extend

guest conductor and clinician, engaging teachers in professional de-

an invitation to high school choral directors to come to this festival,

velopment and conducting All-State, honor choir, and choral festivals

and to bring your students as well. This is a wonderful opportunity

across the United States and Canada. Under her direction, the MSU

for your students who are looking towards participating in a college
choir to get an idea of what our state colleges and universities have
to offer. We will be happy to supply a certificate of attendance, if
requested in advance.
This is a wonderful opportunity to support our colleagues and fellow
singers, become acquainted with some new repertoire, and to hear
glorious singing!
If you have any questions about the festival, please contact Patricia
Corbin, Festival Registrar, (256) 782-5544. If you have any ques-

Dr. Sandra Snow, Guest Clinician
2012 Collegiate Choir Festival

tions about the performance venue, please contact Festival Site Coordinator, Mark Brown, (205).391.2336

ALABAMA STATE REPERTOIRE AND STANDARDS CHAIRS
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Children’s Choirs
College and University Choirs
Community Choirs
Junior High / Middle School Choirs
Male Choirs
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Senior High School Choirs
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Two-Year College Choirs
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Youth & Student Activities
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Where the Boys Are!
Ken Berg, R&S Chair for Boychoirs
Choral Director, Birmingham Boys Choir; Bella Voce Press, LLC

B

oys don’t always know that they love

to sing, but they really do love to sing.

Additionally, they especially enjoy singing
with other boys.

This is a very important

concept and several choir directors in our fair
state have taken tremendous advantage of
this “male-synergy.”

So…what constitutes a “boychoir”?

His-

torically, our first records of choirs of “men

and boys” date from the late 1400’s. There
were all kinds of sociological and historical

reasons for this development. (That’s a topic
for a different article.)

“Boychoirs” then,

could and should include male ensembles

all the way from elementary through high

© Del Puerto Photography/flickr cc

schools and college ensembles.

Past Life Memories

That being the case and in an effort to keep

This past week Susan and I had a wondrous

in our fair state, please drop an email to and

surance agent to review our policies. Upon

ensembles within your program;

ture of his high school choir that was hung on

Boys (or young men’s choir) Choir name:

nations. He then waxed eloquent for several

fluenced the ADULTS in your area. Can you

his high school choir meant to him. This was

know about their choral experiences in their

____________________________________

passionate teachers of kids and we constantly

to post a “sentence or two” on our website

School / Institution Name:

riences that are “life-shaping” just like what

when we put on our “advocacy” hat and work

growing up?” See what they say, what they

track of the health and growth of boy singers

experience. We had a meeting with our in-

remember.

let us know the following information about

entering the office, we commented on a pic-

Then WRITE IT DOWN! Send it to us!

his office wall amidst his awards and desig-

We need to know how choral music has in-

____________________________________

minutes about how much his experience in

please help with this by asking folks that you

Ages / Grades / Numbers included:

a wonderful moment for us since we are both

youth.

strive to provide musical and personal expe-

and send it/them to us. This is important for

____________________________________

this fellow was recalling.

to protect music education in our schools.

Director’s Name:

I would be willing to bet that you know

This could be very interesting and encourag-

____________________________________

someone like this as well … and it’s probably

Thank you for your time and please do not

ness folk, professionals, political leaders …

hesitate to contact me if I can ever be of
any assistance in your “boychoir world.”

The Alabama Choral Directors Association Newsletter

someone that you may not expect.

Please also ask them for permission

ing for you as well as for your young singers!

Busi-

anyone you know. ASK THEM. “Did you

sing in your school choirs while you were

Email Ken
ken@birminghamboyschoir.com
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Sight Singing Practice in the Choral Rehearsal
Erin Colwitz, R&S Chair for Community Choirs
Director of Choral Activities, University of Alabama in Huntsville

W

hen I was 22 years old, I auditioned

val to interval—I nailed it. (I still think about

ably the best recording choir in the world. I

happened.) Dr. Warland looked at me and

for The Dale Warland Singers, argu-

was never so scared in my life, but my voice

teacher at the time gave me no choice. I sang
two art songs for Dr. Warland and then was

taken into a room where he proceeded to give
me two sight-reading exercises. The first ex-

ample was obviously tonal; he asked me the

key, etc. and I attempted to read it without
help after he gave me the first pitch. I failed

miserably. He said nothing and instead asked

me to read the next sight-reading example,
which was atonal. I was forced to read inter-

that and have no explanation as to why that

also told me that he would “teach me to read,”
and boy, did he ever.

smiled and said in his “Minnesota-nice” way,

So, I learned to read as a 22-year old neophyte

simply haven’t been trained.”

Warland Singers. This was partly because

“You can’t read, but it’s not your fault. You
I was grate-

ful for the excuse, but confused as well. I
had taken piano lessons since 2nd grade and

been in both choir and band since I could par-

singing, touring and recording with The Dale
of “baptism by fire,” and also because I was
forced to use every ounce of skill I had twice
continued on page 9

ticipate. AND…I just
graduated with a mu-

sic degree. I couldn’t
figure out what I was

missing. Uncle Dale

The Value of Warm-Ups
Chipper Janes, R&S Chair for Male Choirs
Choir Director, Huffman High School

I believe in warming up choirs at each and every rehearsal. Physical warm-ups certainly aid in getting the body engaged for singing;
however, corporate vocal warm-ups are a must for amateur choirs.
Professional singers are responsible for preparing their voices for
rehearsals. Amateur musicians do not have the ability to do this on
their own.
There is no “right” way to warm up your choir. What is important is
consistency. If you cannot take ownership in your warm-ups, then
you will quickly abandon the practice. I was taught to take motifs
from the music we were performing and to construct warm-ups.
This is not practical for what I do. I need something that is predictable, reliable, and comprehensive. For years, I have used Ken
Jennings Sing Legato with my high school choirs. I lean heavily on
the first three exercises and the seventh exercise. I couple this with
a sight-singing activity at every rehearsal. My students know what
to expect every day.

Page 8
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If the director chooses to warm up with scalar activities, then, I would
recommend working down the scale as opposed to up the scale. Encourage a head to chest tone as opposed to the opposite.
Include some type of sight-reading in your warm-ups. The hymnal
(especially the Episcopal hymnal) can be your friend. Homophonic
writing, major keys, and few accidentals make for a successful sightreading experience. This is important when trying to build reading
confidence in your singers.
Finally, do not take more than six or seven minutes of your rehearsal
for warming up. Teaching blend, aesthetics, and style can be accomplished in a short period of time if done throughout the year. Try and
avoid jumping straight into your rehearsal plan. Make every attempt to
“gentle” your singers into good vocal hygiene.

Fall 2012

continued from page 8
a week in those rehearsals. I did my best to prepare my part prior to

even later, written in parts.

could barely keep up. As such, I was forced to read and was pres-

are held to state and national standards. It’s also terribly convenient

rehearsal, but the music was so difficult and so large in scale, that I
sured by the tremendous musicians around me to keep up. I—very
quickly—became the musician I always wanted to be.

Why am I telling you this? Well, as a collegiate choral conductor, I

Each level ends with a “test” which can

be done individually and is a great way to assess for those of you who
because he sends one “book,” and the teacher then photocopies the ex-

ercises from that. Saves time and money. His website: phelpsmusic
company.com.

am often frustrated that my singers do not read better when I meet

I use “fixed do” while reading these exercises, but we also use num-

the state; because of pro-ration and other monetary setbacks, money

ally use it while reading a new piece. I feel strongly that the students

them as college freshmen. In Alabama, we are often at the mercy of
for the arts tends to be the first to dry

bers occasionally. It’s rare that I use “movable do,” but we occasion-

should be able to move through all

up. I have learned first-hand that sing-

methods. I, at different periods of my

ers come to me often without the ba-

life, have been forced to use each. I

sic skills they should have through no

prefer that they be versatile. And also,

fault of their own, nor the fault of their

at the college level, every student has

former teachers. I have learned not to

been trained on something different.

bemoan our fate in this great state, I

I choose “fixed do” because I find

instead embrace it—I choose to teach

that it’s the most consistent. But the

them to be better readers. My yearly

beauty of the Phelps’ method is that

goal has been to make them the best

you can use any mode of sight sing-

readers they can be before they leave

ing while working through the manual

my care. How do I do that? Much

you prefer; it’s very much up to the

like Dale did with me, I force them to

teacher and his/her students.

sight sing…every day.

In conclusion, I just want to reiter-

There are many philosophies and

ate the need to practice sight-singing

snazzy books out there, and I would

with your students, no matter what

guess that many of you have bought

age. We all get bogged down with

one of the sight reading manuals out

performance deadlines and any other

there and did it faithfully for a few

weeks and then got too busy and it

number of things. It always feels like
© A. Bob/flickr cc

there is never enough rehearsal time!

now sits on a dusty rack somewhere. I know: I did the same thing

However, set aside five minutes each rehearsal to sing through ONE

and used them for about three weeks and then never again.

students will reward you by sight singing through a new piece better and

when I taught middle school; we invested in a hundred fancy books

I have found one, however, that I really believe in; that is, the con-

page of the Phelps’ Manual or another method, and I guarantee, your
better as the months go by. Make it part of your daily routine.

cepts transfer into “real life.” Bruce Phelps’ Sight Reading Manual

And…remember that sight singing will allow your students to be more

now—community, church, high school and college. Mr. Phelps

in their adult lives. (And BONUS: you will also be preparing them for

(there are two volumes) has worked for my choirs for over ten years

uses “levels” to teach basic concepts, e.g. level two is rhythm only.
Students can clap or use instruments to work out the exercises. The
later levels are melodies focusing on different modes, etc., and then
The Alabama Choral Directors Association Newsletter

independent, and—hopefully—help them to be successful as a singer
state assessment while teaching them valuable skills.) Sight-singing is

a skill that needs to be taught, and for your students to really become
fluent, they need to do it every day.
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The Nature of the Beast
Meredith DeVore, R&S Chair for Middle School Choirs
Choral Director, Clay-Chalkville Middle School

I

had an epiphany last April while on

Have you ever heard that children can pay at-

vowels, et cetera, but I fought the desire to

my sounding board for the goings-on in my

did this bit of wisdom come from—education

the piece and moved on. We didn’t accom-

the phone with my mother. She is often

classroom; she has taught second grade for

years, and her knowledge and experience is
(in my opinion) infinite. We were preparing
for spring concert, and I was expressing to

tention for their age plus one minute? Where

classes? Other teachers? Old wives’ tales?

I am honestly not sure of its origin, but it
changed my rehearsal.

push them past their limit. We sang through
plish everything, but rehearsal continued in a
positive direction, and we continued working
on the piece the next day.

her my frustrations in rehearsing my seventh

I decided to try it the next day. We began re-

So often I am determined to “tame the beast,”

first ten minutes of rehearsal,” I told her, “but

the beginning of the antsy behaviors. There

non-negotiable that the beast must be tamed.

graders. “They can behave just fine for the
after that, they just lose it!”
And that’s when it hit me.

hearsal, and after about ten minutes I noticed
were a number of things I still wanted to

work—re-visiting a dynamic change, tuning
a few chords, correcting (more than a few)

and certainly there are moments in which it is
But often it will benefit both me and my sing-

ers if I try to work with the nature of the beast
instead of fighting it.

Once Upon a Time
Jason Max Ferdinand, R&S Chair for Multicultural Music & Perspectives
Professor of Choral Activities, Oakwood University

A

s a child growing up in Trinidad and Tobago (which was

abilities to help her team win a gold medal and also win one for herself

right before our independence an English colony), Great

as the best female gymnast in the word.

Britain was the source of many cherished stories. From King Arthur to Robin Hood, to Oliver Twist and more recently Harry Pot-

•

What about that young man who ran like lightening and

ter. So it seemed very fitting that this summer the 2012 London

roared like an angry lion? Never has a man run that fast! He won three

Olympics provided us with more astounding stories, beginning

gold medals at the 2008 Olympics, then won three more in 2012. Us-

with the Queen parachuting into the stadium next to James Bond.

ain with his undeniable swag, celebrated by leading an entire stadium

The world will look back on these London Games and say “Once

of fans in the Wave.

upon a time…”
•
•

A Baltimore native who swam like a porpoise and com-

What about Oscar? The young man who had no real legs

below his knees, but ran on “magic legs”? Was there a dry eye after

peted like a shark. Michael competed at four Olympics, from age

watching him compete fulfilling his childhood dream of competing at

15 to 27, and won 22 medals, including 18 golds. Many would

the Olympics?

argue the best Olympiad of all time.
These were just some of the great stories of these Olympic Games.
•

What about the young girl who seemed to leap like a

Some lost their legs. Some lost family. Some lost races that left them

deer and have the soaring ability of Peter Pan? Gabby in 2012 was

crushed. Some brought great pride to their respective countries while

not old enough to drive a car, but she was confident enough in her

others felt the disappointing weight of country upon their solitary
continued on page 11
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continued from page 10
shoulders. However, these athletes cannot

the body language of participants. Admitted-

able, bystanders would be the recipient of

and most will not lose that Olympic spirit.

ly, I was very emotional as my students and

free concerts in hallways and lobbies. Those

They are legends and write their own stories.

I took part in the opening ceremony parade

kids went over their singing and sometimes

representing these United States. We also

dancing routine over and over. The joy

The World Choir Games were founded on

felt the pride of being the only choir from

seen by choirs participating in the “Open

the Olympic ideals, aiming to peacefully

Alabama represented.

Category” (as opposed to the Champions

unify singing people and nations connected

Category) was inspiring as they were just

by song in a fair competition. This concept

The week in which we participated will be

happy to be there. The sportsmanship dis-

is intended to inspire individuals to experi-

one that will live on in my heart forever.

played between choirs was a joy to witness.

ence the strength of interaction that is able to

The discipline that was seen by the various

Impromptu singing in hotel lobbies, malls

overcome differences in community through

children choirs from Asia was astonishing.

and parks was the norm. The excellence

the power of song. This ideal in itself is the

When practice rooms were no longer avail-

in music-making by various groups served

purpose and ideal of recognizing that

as fuel for many to return home and

ethnic and multi-cultural music is so

continue to master this gift of music. So

important to us as music educators.

many lessons were learned.

The aforementioned event happened

For eleven days, 15,000 participants from

for the first time in the United States

64 countries participated in the 2012

of America between July 4-14, 2012.

Choir Games. A “Choral Heaven” was

Host cities and countries before were

created. Isn’t that the focus of being able

Linz, Austria (2000), Busan, Republic

to teach and learn about music from other

of Korea (2002), Bremen, Germany

cultural backgrounds? The music itself

(2004), Xiamen, Peoples Republic of

is just a tool whereby we can take a peek

China (2006), Graz, Austria (2008),

into the backgrounds and lives of our fel-

Shaoxing, Peoples Republic of

low brothers and sisters. In so doing we

China (2010) and then Cincinnati, USA

can make this world such a better place.

(2012).

Our students need us in this regard. Let
us continue in “Sweet Home Alabama” to

I was privileged to attend the World

expose our students to the world of music

Choir Games as a participant. Upon

and not impoverish them with a limited

our arrival, my students and I were just

sampling from the choral menu.

overwhelmed and blown away by the
natural pageantry that occurred just from
having all the various countries represented.
Along a single hallway one would see a
multiplicity of national garbs, hear various
languages, dialects, admire facial constructs
and the overall pride of country was seen in

The Alabama Choral Directors Association Newsletter
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The Oakwood University Aeolians from Huntsville, Alabama, conducted by Jason
Max Ferdinand, participated in three categories at the World Choir Games 2012 in Cincinnati: Musica Contemporanea, Music of the Religions and the Spirituals. They won
Gold medals in each category and the Championship title in the Spirituals.
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“Tried and True”
An annotated list of great choral music from our Board
From Ken Berg

From Erin Colwitz

•

•

Nakutakia Sikuniema, by Peter Emerson, SSA (Walton Mu-

sic, HL08501770). This is a delightful piece in very manageable SSA format.

There is enough repetition to make it easily

learned, enough support from the piano part without unnecessary
(and boring) doubling of the voice part.

Great opener or closer!

(Boosey & Hawkes). This set of six choruses is from Britten’s 1953

opera written for the coronation of Elizabeth II and based on the
book by Lytton Strachey about Elizabeth I. They offer a challenge

for any chorus because of Britten’s often complicated style of vocal
writing. Yet, they are satisfying in that they make logical sense and
give each section ample time to “show off.”

From Claudia Bryan
•

Choral Dances from Gloriana, by Benjamin Britten, SATB

Somebody to Love, arr. Roger Emerson, show choir. This is a fun,

challenging piece for more experienced ensembles. It provides great

From Patricia Corbin

•

la. The Blue Bird is a lovely, lyrical part song that is a nice feature

opportunities for staging, and the crowd loves it!

•

jazz ensemble. This is a fun piece written for SSATTBB with solo

for your soprano section. The image of the blue bird is portrayed

I’ve Got the Music in Me, arr. Deke Sharon, show choir or vocal

lead. Add a vocal percussion line, and your audience will be snapping and tapping with your singers.
•

Deck the Halls, arr. Parker and Shaw, SATB. This piece is fun

and accessible. My students have really enjoyed putting it together
this year, and we are enjoying the challenge of working those abrupt
dynamic changes!

The Blue Bird, by Charles Villiers Stanford; SSATB, a cappel-

through sustained high notes in the high soprano part with a homo-

phonic choral statement underneath.It also ends with the sopranos

sustaining a high note. It is a short piece whose lyric imagery will be
a favorite with your choirs.

From Meredith DeVore
•

From Jeffrey Caulk
•

Holiday Sing-A-Long, arr. by Audrey Snyder, SATB, 3-PT Mixed,

and 2-PT voicings. A great way to include audience participation on

Christmas concerts and teach your students a few traditional carols.
It’s always better when we learn to sing together!

He Is Born, by Betty Bertaux; Unison, with flute, violin, and

hand drum (Boosey & Hawkes). This is a classic setting of the wellknown French carol that I love for my 6th graders; they loved the

challenge of singing in French, and I loved that an IPA guide was
included. The melody is very singable, and the verse-refrain form

makes it simple to learn. There are lots of opportunities to teach form
continued on page 13
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continued from page 12
and phrasing with this piece, and the accompaniment is simple but

supportive (and you can easily substitute a second flute for the violin
part; I certainly did).

concert this year.
•

For Men Only: Concert Collection, Arr. Roger Emerson; Male

chorus (Hal Leonard 08743706). I have done a couple of pieces from
this collection of five songs. The voicing is TBB with piano accom-

paniment. The songs that are included are: Didn’t My Lord Deliver

From Melinda Doyle
•

Befiehl Dem Engel, Dass Er Komm, by Dietrich Buxtehude;

SATB, and string quartet (Barenreiter, BA 541). This cantata is
based on the evening hymn Christ, der du bist der heilig Tag, of
which Buxtehude set the sixth and seventh verses. Buxtehude em-

ployed the chorale melody in its entirety, decorated it and by means
of repetition created unifying arches which do not appear in other
chorale-cantatas. The composition of the seventh verse, beginning
with the words “So schlafen wir im Namen dein,” sets the chorale

melody in a 3/2 meter. More crucial than the fragmentary use of the
chorale is the symbolism of the meter. In the sacred music of the 17th

century, a 3/2 meter symbolized not only the Holy Trinity but also
that “Angelic, Celestial music” which offered a foretaste of eternal
life. (@5:00, moderately difficult).

Daniel, Festival Alleluia, Scarborough Fair, Shoshone Love Song,

and Ubi Caritas Et Amor. Several are very appropriate for contest
and all are great for a concert.
•

Musica Dei, by Mary Lynn Lightfoot; Male chorus (Heritage

Choral Series 15/1419 H). A very lyrical arrangement of this familiar
text. The piece was commisioned for a High School choir, so there-

fore, it is very approachable by most any male chorus. The piece is
macaronic (Latin and English).
•

Pie Jesu, by Mary Lynn Lightfoot; Male chorus (Heritage Choral

Series 15/1994H). Traditional Latin text composed in memory of the
children killed in the Oklahoma City bombings, as well as all chil-

dren who are the innocent victims of senseless violence. The piece
is very approachable by most high school male choirs. The piece is
appropriate for contests.

From Jason Max Ferdinand

From Brian Kittredge

•

•

Lift every voice and sing, arr. Roland Carter; SATB. This set-

ting has for decades opened up many a concert by choral ensembles
from HBCU’s (Historically Black Colleges and Universities). Cart-

er skillfully maintains the deep sentiments that are conveyed in the

text and adds a musical interpretation that is very complimentary.
The fanfare like opening followed by the march-like cadence of the

second verse then lead to a delightful unaccompanied section, which

in of itself is a prayer that sets up the triumphant and hopeful ending.
This piece is very accessible and is sure to be a great concert treat.
•

“Pilgrims Chorus” from Tannhauser, arr. William Dawson;

SATB. William Dawson takes this timeless classic by Wagner and

out of his basket of tricks comes up with an unaccompanied gem.
This setting is bound to resonate with your students and audiences.

I Shall See, by Michael J. Trotta; SATB choir, a cappella (Morn-

ingStar Music Publishers (MN.50-8092)). This is a wonderful, short

setting based on text from Psalm 27. The piece would be excellent
for college, church, or high school ensembles. It does call for some

divisi, but not too terribly difficult. It has wonderful rich harmo-

nies, incorporation of lush dissonance, and would help to generate
sustained, legato singing. The piece calls for a soprano soloist, and
would be wonderfully suited for a chamber choir of 16-24 voices.
A sample recording and a look at the music are available through
MorningStar Music Publishers.

From Ian Loeppky
•

Balleilakka, arr. Ethan Sperry; SATB divisi, a cappella (earth-

songs). If you are looking for a multicultural closer and are tired of

From Chipper Janes
•

Christmas Songs for Tenor Bass Chorus, Arr. Keith Christopher;

Male chorus (Hal Leonard 08740802). Simple Tenor/Bass arrangements of traditional Christmas Carols and favorite songs. The songs

that are included are: Deck the Halls, Blue Christmas, Go Tell It

on The Mountain, I’ll Be Home For Christmas, and A Holly Jolly

doing spirituals, this piece is amazing. It is originally from the great

Bollywood composer A.R. Rahman, and it is such fun that it makes
up for the umbelievable amount of Tamil Nadu patter text your cho-

risters will have to learn (and if you’re like me, memorize!). Not to
be missed!

continued on page 14

Christmas. My guys are singing a couple of these on our Christmas
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More “Tried and True”
An annotated list of great choral music from our Board
From Ian Loeppky
Hymn to St. Cecilia, by Benjamin Britten, SATB a cappella

cording to the J.W. Pepper site) is easy to program for high school,

ten’s birthday, and this couldn’t be appropriate, as he was born on St.

piano accompaniment that sits well under any pianist’s fingers. The

is simply the finest a cappella work by this composer. It is in three

= 60; the B section moves at a much faster clip (quarter note = 96).

zo” in a modified fugal form, and the last a lyrical lament with a solo

the end.

•

From John Ratledge

•

(Boosey & Hawkes). Next year marks the 100th anniversary of Brit-

college, or church choirs. John Ness Beck has provided a lovely

Cecilia’s Day (22 November). The work, on a text by W.H. Auden,

“A” section is a reverent beginning to the prayer, set at a quarter note

sections: the first similar to the recurring refrain, the second a “scher-

Text painting is appropriate and the piece is majestic and joyful to

for each section describing a different “instrument.”

Adam lay ybounden, by Ian Loeppky, SATB acappella, djem-

be (Santa Barbara Music Publishing). For the first reading of any
Advent Lessons and Carols (but fun for any time of year) is a new
setting of this text to Noel Nouvelette, a 15th c. French melody. Cer-

emonial and simple, this piece ends with a melismatic section for
female voices that is alluring and ecstatic (he said in the spirit of
shameful self-promotion . . . )

• O vos omnes, by Pablo Casals; SATB div. Casals is generally re-

garded as the pre-eminent cellist of the first half of the 20th century,
and one of the greatest cellists of all time. Interestingly enough, he

also composed several choral works that have become standards in
the repertoire. Casals wrote one of my favorite settings of the O vos

omnes text in a thick, almost “orchestral” texture for divided SATB

chorus, complete with four-part men and three-part women. This

From Laura Moore

haunting text is magnified through a dark harmonic vocabulary in C

Musicks Empire and Consecrate the Place and Day, by Lloyd

minor. The work requires a low C at the end, but an optional note is

#3, respectively) praising the power of music. Nice choral writing

be successfully performed by an excellent high school choir, college/

•

Pfautsch. Wonderful SATB pieces from Pfautsch’s Triptych (#1 and

given in the score should the choir have no low C. This work could

featuring modal chant-like lines, antiphonal effects, and full lush

university, community chorus, or church choir. (Medium difficult

harmonies.

because of the texture and range)

From Jerry Olson

From Tiffany Richter

•

•

Prayer, by René Clausen; SATB divisi, a cappella (Roger Dean

Blue Skies, arr. Steve Zegree, vocal jazz ensemble. Not only

Publishing Company 15/2708R). Commissioned by the Yale Alum-

does it have a soli section for everyone, there is an open space for

sionate setting of a Mother Teresa prayer is worth the challenge and

of time.

shadings, and proper balancing of thick, but beautiful harmonies.

From Megan Rudolph

ni Chorus Foundation and their director Jeffrey Douma, this pas-

improvisation. Easy, but very swingin’ to give students a real sense

rehearsal time. This work presents opportunity to teach vocal color,

There are also many independent vocal lines that require shaping
and a lyric quality. Dr. Clausen skillfully illuminates his vision of the

prayer with text painting, changes of texture, and dynamic interest.
(Recording)

•

Down Among The Dead Men, by Ralph Vaughan Williams;

TTBB (ECS Publishing No. 1.5025). This uptempo men’s choir

piece has a homophonic A section, with slight polyphony in the B
section. The piece is very repetitive with 4 verses (A section) and a
chorus (B section). There is some cross voicing among the parts, but

From Diane Orlofsky
•

Psalm 67, by John Ness Beck; SATB div., piano (G Schirmer/

Hal Leonard HL50318560). This anthem (moderate difficulty, ac-

Page 14

it is accessible for the men’s choir that is confident and has no issues
with pitch matching.

continued on page 15

Fall 2012

continued from page 14

From Jim Schaeffer
Come, Ye Disconsolate, by Terre Johnson; SATB. This ex-

ford University Press). This is one of John Rutter’s newer an-

School Chorus of Enterprise, Alabama and in memory of their

13 and is very useful for stewardship times of the year and general

•

pressive hymn of consolation was written for the Enterprise High

thems published in 2011. The text is adapted from I Corinthians

classmates who were lost in the tornado of March 1, 2007.

use. The text is very beautifully set with an almost Celtic tune that

From James Seay

intimate setting that is good for any size SATB choir (Moderate,

•

The Gift of Charity, by John Rutter; SSATB with Organ (Ox-

begins with a simple and sweet soprano solo. This is a beautiful,
@4:00 min.).

CALL FOR INTEREST SESSION PROPOSALS
American Choral Directors Association – Alabama Chapter Summer Conference
University of Alabama, Tuscaloosa, Alabama
Thursday and Friday, July 15 and 16, 2012
Alabama ACDA members are invited to submit session proposals for the Alabama Choral Directors Association State
Conference, to be held at University of Alabama on July 15-16, 2012. Interest session proposals should address musical
and/or technical issues facing choral musicians. Proposals should be sent as a .doc file to Marvin Latimer, President
Elect at mlatimer@music.ua.edu. The Conference Planning Committee will be guided in the selection process by the
following criteria:

1.
2.
3.
4.

Quality of the written summary (objectives and organization)
Importance and timeliness of the topic
Practical applicability
Program balance

Name: _________________________________________________________________
E-Mail: ________________________________________________________________
ACDA membership #: ____________________________________________________
Session Title: ___________________________________________________________
Type of Session: Clinic ☐

Panel ☐

Clinic w/demo group ☐

Other (Specify): _________________________________________________________
Session description (limit 250 words):

Submission Deadline: January 13, 2013
The Alabama Choral Directors Association Newsletter
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Announcing the Alabama ACDA President-Elect Nominees

W

e will be holding elections for our next President-Elect

dent of Alabama ACDA. This is an important position, and we are

ginning in July 2013, and will then serve a two-year term as Presi-

mail ballot soon, and voting will be conducted online from Novem-

this fall. The President-Elect serves a two-year term be-

appreciative of our two excellent nominees. You will receive an eber 15 - December 15, 2012.

Brian Kittredge joined the University of Alabama at Birmingham

the New York State Summer School of the Arts, where his choirs

the University Concert Choir, Chamber Singers, University Chorus,

SUNY Fredonia. Kittredge holds a Doctor of Musical Arts degree

faculty in 2010 as Director of Choral Activities, where he conducts
and teaches courses in conducting and music education. Most re-

cently, the UAB choirs under his direction have been selected as the
recording choir for the 2010 MorningStar Publication series, fea-

turing premiere performances of K. Lee Scott¹s Gloria and Michael
Trotta’s I Shall See, and have also been selected to sing at the 2012

Alabama Music Educators Conference in Montgomery, AL. Since
2010, the choirs have

from Louisiana State University (2011), a Master of Music degree
from the Eastman School of Music (2004), and a Bachelor of Music degree from Mansfield University (2002), and has studied un-

der the mentorship of Kenneth Fulton, William Weinert, and Peggy
Dettwiler. He is an active member of the American Choral Directors
Association and the National Association for Music Education.

also appeared in vari-

Megan Wicks-Rudolph is in her 19th year of teaching choral mu-

out

High School. Megan is Nationally Board Certified, Orff Level I Cer-

ous concerts throughthe

southeast

region, including premiere

performances

in Mobile, AL, New
Orleans, LA, Hunts-

ville, AL, and Atlanta,
GA. Prior to his appointment at UAB,
Brian Kittredge

have appeared in several concerts at the Chautauqua Institute and

Kittredge served on

the faculty at Louisi-

ana State University, where he taught courses in choral conducting

and conducted the LSU Schola Cantorum, including a collaborative
performance of Verdi’s Requiem with the Baton Rouge Symphony

Orchestra and the LSU A Cappella Choir in 2010. Kittredge taught
middle and high school at the Louise S. McGehee School in New

Orleans, LA, where his choirs appeared in performances at state,
regional, and international festivals.

Dr. Kittredge is an active clinician and guest conductor and has appeared at choral festivals in Alabama, Louisiana, Georgia, Mississip-

pi, and New York. He is currently serving as the Youth and Student
Activities Coordinator for the Alabama Chapter of the American

sic in Alabama. She is currently the choral director at Vestavia Hills
tified, mentor to new and prospective teachers, and is in the defense
phase of her PhD in
music education at Auburn University. Her

choral music experi-

ence includes directing
children’s choir, mid-

dle school choir, high
school choir, church

choir, and teaching collegiate methods class-

es. She currently serves
as

the

Membership

Chair in the state, and is

Megan Wicks-Rudolph

dedicated to choral music education in the state of Alabama. Megan
is married to her husband Brian, and they are the proud parents of
Alexis (4), Austin (2), and Zach (3 months).

Alabama Choral Directors Association
w w w.alabamaacda.org

Choral Directors Association, and serves on the artistic faculty at
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Thomas R. Smith
Award for Excellence

Nomination Form
(Submit by December 31st, 2012)
Nominee: ______________________________________________________________
Address: _______________________________________________________________
______________________________________________________________________
Phone: ________________________________________________________________
E-mail: ________________________________________________________________
Criteria for Nomination

1. Nominee has been active in choral music for a minimum of 25 years, distinguishing her/himself in
the field of choral music in Alabama and consistently demonstrating the highest musical standards.
2. Nominee has provided leadership in the choral arts and earned the respect of colleagues and/or
students.
3. Nominee is a member in good standing of AL ACDA.
4. Nominee must be nominated by a member in good standing of AL ACDA via a letter of recommendation citing the merits of the nominee. Letter should also include a summary of the nominee’s
career and background, as well as their contributions to Alabama ACDA.

Nominated by: __________________________________________________________
Relationship to Nominee: __________________________________________________
Address: _______________________________________________________________
______________________________________________________________________
Phone: ________________________________________________________________
E-mail: ________________________________________________________________
This form and letter of recommendation may be submitted via mail, email, or fax to:
Thomas R. Smith Award for Excellence Nomination
Attn: Dr. Diane D. Orlofsky
Smith Hall 210, Long School of Music, TROY University
Troy, AL 36082
FAX: 334-670-3858, attn: Diane D. Orlofsky
dorlof@troy.edu
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