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ACDA Collegiate Choral Festival
Comes to Huntsville
Melinda S. Doyle, R&S Chair for College and University Choirs
Director of Choral Activities, Montevallo University

T

he Alabama Collegiate Choral Festival has been an annual event and a highlight
throughout the Alabama university choral community. This event is held each

November and represents two- and four-year colleges from across the state. Non-competitive in nature, this showcase festival has brought outstanding choirs together since
2002 and is a fantastic opportunity to share exceptional choral literature and provide

October Blues:
Stimulus Variation
in Rehearsal
Erin Colwitz, R&S Chair for Community Choirs
Director of Choral Activities, University of AL-Huntsvile

F

all brings such beauty to our region of the
country—perfectly sunny, warm days,
cool nights, less humidity and glorious fall colors. But if you’re like me, fall can also bring
some challenges into the rehearsal room. By this
time, you may have already performed at least
once, or you may be preparing for an upcombrings more attendance problems, along with
occasionally dazed and overwhelmed singer.
ing—I know my gas tank is perpetually running
on low this time of year. Yet, our list of “to-dos”
gets longer and the pressures of daily work and
rigor get heavier. How do we continue to be the
best teachers/conductors we can be while keeping our singers’ attention and motivating them
to do their best?
continued on page 4

a wonderful learning experience for conductors
and students alike. The Collegiate Choral Festi-

UPCOMING EVENTS

val is dedicated to promoting artistic excellence
and goodwill through choral music.

THURSDAY, NOVEMBER 7, 2013

Collegiate Choral Festival
Huntsville, AL

This year, our esteemed clinician will be Dr.
Timothy Peter, Professor of Music and Direc-

SATURDAY, JANUARY 18, 2014

tor of Choral Activities at Stetson University in

Alabama State Show Choir Festival
Vestavia Hills, AL

Deland, Florida. He is a native of Minnesota and
received his undergraduate degree from Luther

TBD, MARCH, 2014

College and completed the degree of Doctorate

Invitational Choral Festival
Tuscaloosa, AL

of Musical Arts from the University of Arizona.

Dr. Timothy Peter, Stetson University

Previous to his position at Stetson, he was professor of music at Luther College and

MARCH 6-9, 2014

served as the head of the music department. He has been a high school choral director

ACDA Southern Division Conference
Jacksonville, FL

and church musician in Minnesota, Iowa, and Arizona.

APRIL 24-26, 2014

Joining the Stetson University School of Music in the fall of 2012, Dr. Peter conducts
the Stetson Concert Choir, which is the university’s touring SATB ensemble comprised
of select upper-class singers. In addition, he conducts the Stetson Men and teaches
choral conducting and choral repertoire courses. He is involved in the
continued on page 3

Young Voices Festival
Tuscaloosa, AL
JULY 14-15, 2014

Summer Conference
Tuscaloosa, AL
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Collegiate Choral Festival
continued from page 1
He has prepared choirs and orchestras for performances at Carnegie
Directors Association having held positions as the divisional chair for
Repertoire and Standards for

Rockefeller Chapel in Chicago,

College and Universities and

the Georgia Dome in Atlanta,

the state and divisional chair
for Men’s Choirs. His choirs

the TWA Center in St. Louis, the

have been selected to perform
at the 2011 National ACDA

Alamodome in San Antonio, and

Conference in Chicago and

the Seoul Foreign School Center

at four Divisional NC-ACDA

for the Performing Arts. He has

conventions held in Minneapo-

conducted in Germany, Namibia,

lis, MN, Sioux Falls, S.D., and
Madison, WI.

Korea.

His off-campus teaching, ad-

All are welcome to attend— we

judicating, and conducting includes numerous appearances

hope you can join us!!
Trinity United Methodist Church, Huntsville, AL

as a convention presenter, festival clinician, and all-state conductor
in Alaska, Arizona, California, Colorado, Florida, Georgia, Illinois,
Iowa, Minnesota, Missouri, Nebraska, Nevada, New York, North

The 2013 Collegiate Choral Festival will be held on Thursday,
November 13, at Trinity United Methodist Church in Huntsville, AL.
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continued from page 1

Firstly, we must take care of ourselves. As conductors, we know the

ever before. I can almost feel their lack of energy as they walk into
the rehearsal room during this time of year. Family, work, school, etc.
healthy eating, and lack of exercise only makes it harder to do our best. weighs on them just like it weighs on us. I will often blame myself for
I learned the hard way that my lack of reuninspired rehearsals, but if I really sit down and analyze
spect for my body was keeping me from
performing at my best. I have found that
pect different results when I do the same thing day to day?
by putting in a little extra time exercising,
In the recent past, I’ve started to use a concept taught to
watching what I eat and taking time for
me by one of my graduate school professors taught to him
myself (yoga, massages, turning off the
phone and computer to spend time with

We must continually find
new ways of challenging
our singers.

cess.
what I really need to do for myself.

Secondly

be afraid to get your singers’ attention through creative means—no
singers. As much as we complain about singers and their occasional lack matter what age. Try something you’ve never tried before. You might
of motivation, I’m also aware that we are asking them to do more than

OCTOBER BLUES SUGGESTIONS FOR STIMULUS VARIATION IN REHEARSAL
1

Walk out from behind the podium while conducting or walk between the rehearsal rows (simple, but effective)

2

Have them stand and sit during rehearsal; vary the seating chart often (with each piece)

3

Have the women turn around and sing at the men (this usually inspires giggles—again, regardless of age)

4

Use YouTube videos as visual aids

5

6

7

8

On a particularly beautiful day, have them sing outside during rehearsal—perhaps outside the cafeteria (recruitment) or sing for the principal/
dean/secretary/trees, etc.
Use kinesthetic movement—form a circle while singing, use walking, marching, running to enforce musical concepts such as sub-division, etc.
Take some time to “get to know each other” using games such as The Secret Game (feel free to email me about this one), or have each section
put together “skits” creating unity
Go on a fall retreat—we often go to a retreat center in Tennessee for 2-3 days to rehearse, relax, and “bond”. I try to schedule this for end of
September or early October

9

Ask one of your more mature, advanced singers to lead vocalises/stretches, etc. Give them some ownership in the process

10

Introduce props into your rehearsal—perhaps you have a choir mascot?

11

12

When learning Renaissance pieces, I often have each section stand in a corner and sing to the middle of the room—any teaching trick to
reinforce musical concepts works
Have the women sing for the men and the men sing for the women (stage little performances)

continued on page 5
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ACDA ChorTeach

continued from page 4

Terry J. Barham, Editor, ChorTeach
Adjunct Professor of Music, University of Missouri-Kansas City
Conservatory of Music and Dance

W

There are many ideas like this, and I’m sure many of you do similar things already or have other, better ideas to reinforce learning
and spice up rehearsals. The idea is that each rehearsal has a little

elcome to ACDA’s online magazine for choral direc-

“variance”—something to “stimulate” the learning process and

tor/music educators who are searching for answers

ward off boredom.

and need fresh ideas or techniques to meet practical needs and
challenges.

With any luck, these little tricks will keep the momentum rolling

ChorTeach articles can be a breath of fresh air for you and pro-

son. At which point we can all enjoy a relaxing December break

vide you with ideas and techniques that give you a lift and aid
your singers in reaching the goals you and they have set. ChorTeach is designed for those who work with amateur singers at

We deserve it, right?

all levels -- public and private schools, churches, synagogues,
community organizations, etc.

ACDA ChorTeach ARTICLES FROM RECENT ISSUES
ACDA ChorTeach Link: www.acda.org/page.asp?page=chorteach
Click the title below to download each article.
Article

Author

Role Playing and Teamwork in the Male Choir

Andrew Crow

IPA - It’s Not Just for Voice Studios Anymore

Colin Brown

Quotes and Sayings for Teaching Lessons About Music and Life

Terry J. Barham

Challenge Your Singers and They Challenge Each Other

Travis Rogers

Literacy Achievement and the Impact of Choral Music Participation

Keith Hearnsberger

Emerging (Student) Teachers Grow and Excel: Planting, Watering, Harvesting in the Real World

Robby Shellard & Jeremy Little

Finding Your Voice

Gary Mabry

Understanding World Rhythms in Music in a Simpler Way

Jim Papoulis

Making Adjustments in Your Teaching to Fit the Teaching Environment

Daniel Black

Finding Repertoire: Confessions on a Recovering Choral Kleptomaniac

David Giessow
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A Snapshot Into the Compositional Style of Reinhard
Schwarz-Schilling
Brian Kittredge, R&S Chair for Youth and Student Activities
Director of Choral Activities, University of Alabama-Birmingham

“N

o artist is entirely unaffected by

diences of his time, not

his time, not even when he ap-

unlike they do today.

pears to work in opposition to it. The degree
to which tendencies of the time support the

Schwarz-Schilling’s

artist or challenge him to develop counter-

choral works provided

forces will be different for each individual

an outlet to the criti-

1

according to his nature and his goals. ”

cal world that allowed
him

to

express

Deutsche Post stamp, 2004.

his

The heart of the twentieth century was a

thoughts and creativity to the art of compo-

naissance ideals, while keeping in mind the

time when atonality was at the forefront of

sition. These compositions conveyed musi-

practices of his contemporaries. Therefore,

the compositional medium. Throughout the

cal aspects of the composer, including text

Schwarz-Schilling himself can be characterized as a composer of the Neo-Renaissance

1950s-60s, serialism, twelve-tone composition, electronic music, chance music, and

something that his orchestral and piano com-

style, in which a rebirth of traditional practic-

liberal expressionism were the wave of the

positions could not do.

es combines with the observance of modernist values. The compositional style of the mo-

future, and composers sought to revel in the
innovations of the avant garde. German com-

Concerning the motets of Reinhard Schwarz-

tets “owes a good deal to the Franco-Flemish

poser Reinhard Schwarz-Schilling however,

Schilling, Hans Elmar Bach wrote in his Mu-

masters of the High Renaissance, but the

sica sacra of 1976,

stylistic borrowings from an earlier age are

-

blended with twentieth-century sonorities

olutionary achievements of modernist com“The conciousness of a deep internal re-

to form a genuine synthesis of old and new

as a force of undiminished validity for the

lationship with the styles of a Palestrina

techniques.6”

composition of musical works of art, and he

or Bruckner gives the impulse for the re-

defended his choice as a decision of an ethi-

ligious works of Schwarz Schilling. In the

There is no clearer distinction of Schwarz-

cal and religious nature.2”

view of the existing choir music, which

Schilling’s music than his work as a pres-

reaches from the most technical and high-

ervationist of renaissance choral art forms.

The sacred a cappella choral compositions of

ly demanding compositions to the simple

His devotion to tonality, chant-like melody,

Schwarz-Schilling clearly articulate his po-

four-measure sentence, whereby the au-

paired imitation, canonic form, homophony,

sition as traditionalist and preservationist of

thor develops its philosophy always out

and rhythmic text painting are clearly es-

the choral art forms most closely associated

of the intellect of linearity. This basic ten-

tablished techniques that pervade his sacred

with the music of the Renaissance. In particu-

dency expresses itself however in variable

a cappella motet settings. Through a close

lar, the motet genre sparked interest for the

kinds of play of the music of Schwarz-

observation of his sacred a cappella works,

composer as an expressive medium through

Schilling.5”

these characteristics reveal themselves as
trademarks of the composer’s compositional

which he could reach larger audiences in
3

liturgical contexts. In light of the develop-

With a profound understanding of the works

ments of the mid-twentieth century, the reli-

of earlier choral art forms, Schwarz-Schilling
In his statement entitled “Why I compose

gious nature of Schwarz-Schillings’ choral
compositions related to and impacted the au-

style.

that would be considered a rebirth of Re-

Tonally”, Schwarz-Schilling states that ‘the
continued on page 7
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Collaborations!
Ken Berg, R&S Chair for Boychoirs
Choral Director, Birmingham Boys Choir; Bella Voce Press, LLC

R

ecently, a supporter recommended

was any indication of the future of this series,

-

that we try a new thing with the Bir-

we are in for a very exciting and enlightening

tumes, very professional and multi-cultural.

future!

Then we combined the dancers and the sing-

cert Series” wherein the BBC would share the

ers to present “Jai Ho”! Click here for a You-

stage with another performing ensemble, and

-

not necessarily a choral one. The purpose of

cal Indian Dance Troupe, led by Dr. Pia Sen.

this would be to introduce the boys and our

-

regular audience to “something different.”

tion of the program.

So, we decided to “boldly go where we had

Then they danced

never gone before” and put together our 1st

the second section.

Annual “Collaborative Concert Series.” If the

Beautiful, and so dif-

Tube link.

continued on page 8

ferent from anything

continued from page 6
es…of sound and movement, on constant new attempts to balance
them, so that they may achieve the exciting, moving cumulative
words, referred to as mind, body and spirit.7”

These ideals are
Birmingham Boys Choir: a Collaborative Concert Series

only a glimpse into the tonal mindset of the composer’s style. The
his own beliefs? In what ways did he compose tonally? In an ex-

dernity rejected. He was never modern in the sense of fash-

amination of his tonal practices, these questions become answered.

ionable trends and composition systems, nor did he wish to
be. He perceived his art, which is in the broadest sense of the

The most enduring feature of Reinhard Schwarz-Schilling’s compo-

word a “musica sacra,” with an almost anachronistic serious-

sitional style is his attention to the preservation of traditional choral

ness, as a commitment to tradition. Experiments, the so-called

compositional practices as perceived through the music of the Re-

“new way,” dissonant stimulations that were supposed to have

naissance. As the paradigm shifted from tonality to atonality in the

an affect—all of this was for him artistically and profoundly

mid-twentieth century, Schwarz-Schilling maintained a personal
connection to earlier practices through his Neo-Renaissance style.

spoke, always with great skepticism even in his last weeks,

His work in this area did not go unnoticed. In a radio broadcasting just days after his death, RIAS (a radio and television station
in Berlin) commented on Schwarz-Schilling’s compositional style,
For further information on the life and works of Reinhard SchwarzSchilling, or for a complete copy of my monograph, please contact me
“Reinhard Schwarz-Schilling was one of the most remarkable
creators of a contemporary music that the pretensions of mo-

The Alabama Choral Directors Association Newsletter

at briank@uab.edu.
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continued from page 7
This was amazing. The boys were so excited

the series will be on Sunday, March 2. We will

in which most of the boys are also involved.)

about this performance. The dancers were so

welcome Traces of Blue to the stage (a.k.a.

The boys—and the dads—really look forward

intrigued by the boys! Both audiences learned

to this “collaboration.” It is one of our most

things about the “other” art form. It exceeded

cherished traditions. It is a collaboration.

our expectations.
We should not be surprised at how positive

The point is, while we all have our “expected”

We will do this again!! The 2nd Collabora-

is this concept of collaboration. In fact, the

performance assignments in our schools or

tive Concert will be on Sunday, Jan 12. We

BBC has done this for years, in a way. Every

churches, if we can look for ways to “collabo-

will welcome Susan Patterson to the stage, a

odd-numbered year, we invite our dads and

rate” with other ensembles, it can bring a new

world-famous soprano. We will sing, she will

alumni to join us for our annual Christmas

facet to our work and our understanding of art

sing, we will all sing together!

Concert. (Always held on the Tuesday after

forms and cultural treasures. It sharpens us! It

December 1…ALWAYS…in an effort to get

shares us. Sure, it’s a little “outside the box,”

out of the way of school/church performances

but that, too, is healthy!

The Power of Non-Verbal Communication
Meredith DeVore, R&S Chair for Middle School Choirs
Choral Director, Clay-Chalkville Middle School

A

s conductors, we know well the power that our gestures

I redirect their focus and behavior (especially in Men’s Choir!). I an-

-

swer questions about the music, the business of the choir, and about

rect tempo, a staccato marking, a powerful crescendo, the shape of

whether or not they can go to the restroom or get water right now.

spend time practicing the art of con-

What is all this speaking teaching

ducting our choirs in performances,

my students? How many times a day

honing our craft in college courses,

do I use the phrase “Watch me”?

workshops, and daily practice. But

However, if all I do in class is talk,

what about “conducting” the day-

I am not teaching my singers to

to-day affairs of our classrooms?

watch, interpret, and implement my
gestures.

ing on the amount of words that
come out of my mouth every

year is to increase my use of non-ver-

day, and I realize that I am constantly giving directions with my

bal communication with my students
© L. Niezgodka/Flickr

in class every day. I am re-training

voice. I tell my singers which piece we are rehearsing and which

myself to show them what to do instead of telling them what to do, and

measure we are starting on. I voice my opinions on their dynam-

I have found that they respond to my use of fewer words by follow-

ics, their energy level, their diction, their intonation. I discuss the

ing directions more quietly themselves. For instance, when I gesture

meaning of the text we are singing. I remind them of theory con-

to them to stand up, they tend to do it more quietly than if I verbalize

cepts they are learning, pointing out symbols they should know.

continued on page 9
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continued from page 8
for them to stand up. When I re-direct a student with a gesture (or

days at school that are easier on my vocal instrument. Most important-

a look) instead of with a word, often they respond more positively

ly, in a performance, my students must respond to my gestures, not my

and re-focus more quickly. I have also had success with entirely

voice, in everything that they do. A quote from Aristotle on the wall of

non-verbal rehearsals—a nice change of pace for them and for me.

my classroom reads, “We are what we repeatedly do. Excellence, then,

Non-verbal communication requires that the singers’ attention be in

is not an act, but a habit.” I must ensure that what happens daily in the

the right place and it makes it obvious to them and me when it’s not.

choir room is what I desire to happen when my singers take the stage.
I am coming to believe more and more that I am, therefore, required to

I believe that this practice will result in smoother transitions dur-

use my hands more than my words.

ing rehearsal, increased attention to my conducting gestures, and

continued from page 7
4

Jurgen Thym, Reinhard Schwarz-Schilling, 13.
Hans Elmar Bach, Musica sacra of 1976. Quoted in Heller, Reinhard
Schwarz-Schilling, 137.
6
Thym, 14.
7
Reinhard Schwarz-Schilling, quoted in Heller, translated by Sarah Gates.
Heller, 15. Translated by Sarah Gates.

1

Reinhard Schwarz-Schilling. Warum ich tonal komponiere. In Philharmonische Blätter, Juni 1964. Quoted in Thym, Reinhard SchwarzSchilling: A Twentieth Century Composer
2
Jungen Thym, 9.
3
Thym, 12.
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“Tried and True”
An annotated list of great choral music from our Board
From Ken Berg

singable, yet challenging lines. The accompaniment gives it stability

Can You Hear Me?
-

and third movements add a great deal of variety and fun.

ingful.

From Patricia Corbin
From Jeffrey Caulk

Zigeunerleben (Gypsy Life)
piano (Walton Music). This is a great piece in German accompanied

How Can I Keep From Singing
optional part 3), keyboard (w/ optional trumpet and movement, Al-

partsong tradition in the Romantic style that depicts gypsy life in the

lots of teaching tools for literacy, vocal technique, and transition into

soloists and is generally fun to sing. It offers a great opportunity for

part singing. This could easily be rewritten for middle school mixed

singers to sharpen their German diction, but an English text is also

voices.
school choirs.

From Erin Colwitz
From Meredith DeVore

Three Madrigals
-

III. “Sigh no more, Ladies, Sigh No More!” Singers love these piec-

A Festive Alleluia

its minor mode and Latin text. It could easily program as a holiday
continued on page 10
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continued from page 9
piece with the text centering around “joyful alleluia.” It offers oppor-

did at our last concert.

tunities to teach major/minor modes, syncopation, and mixed meter.
Most of all, my students—especially the boys—loved it and were

From Jerry D. Olson

always excited to rehearse it.

How Can I Keep From Singing, early American folk hymn,

From Melinda Doyle

Great full choral setting of this wonderful folk hymn. The texture

Great Gettin’ Up Morning

is homophonically thick, but all the vocal parts are well crafted and
lyrically beautiful. This arrangement is suitable for an advanced

is distinctively American and is rooted in the traditional spiritual art

high school choir, collegiate choir, or community choir.

form. Sung a cappella with divisi in all parts, this piece is composed
in a “call and response” setting. This piece embodies rich textures,
driving vocal ostinati and varied solo opportunities. Extremely fun!!

From Diane Orlofsky
Filled with His Voice

stevedanyew.com). I
-

From Jessica Kaufhold

mance of his symphonic winds piece, This World Alive. I was so im-

Die Nachtigall

pressed with this composition that I went to the composer’s website

Mendelssohn writes so well for the voice—a wonderful combination
of singable, challenging and fun! This piece, with secular German

piece is accessible for many levels, from collegiate to high school

text, provides some wonderful opportunities to teach phrase, articu-

to church choir. It is based upon a Joseph Swain poem from 1791

lation, and breath. Beautiful melody, approachable harmonies, and

which includes a paraphrase of several psalm-like sentiments. The

only 44 measures long. A wonderful addition to a spring program.

piano part is well written (Dr. Danyew obviously understands the
keyboard and writes well for this instrument, although it would re-

soprano and tenor.
saxophone accompaniment part that is skillfully woven throughout.

From Ian Loeppky

This would be an excellent piece to use at the beginning of a year, as

Amazing Grace

-

it could serve as an excellent teaching piece for ensemble skill sets

-

-

ody to these timeless words, and the audience sings the melody they

tion of text, movement of line, and so on. To quote from the last

clarinet, etc.). My students told me it was the most moving thing we

continued on page 11
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From Tiffany Richter
Singing in the Rain

From Scott Rains
A Song for you
(Hal Leonard). This piece was included in my Summer ACDA reading session but due to time limitations we did not get to it in the
session. This is a wonderfully written ballad that would make a great

Press). This is an a cappella arrangement that has a solo over the top.
It is medium-advanced, but reachable for high school groups.

From Megan Rudolph
Music Lead the Way

-

addition to any show. The SAB version is particularly accessible by
younger, smaller, or vocally mismatched groups. The solo works
well with the alto or bass range but with the rearrangement of a cou-

a day. The piece has a gospel feel with fun driving rhythms and har-

ple of particularly low notes it can work equally well as a baritone or

monies that are easy for the singers to hear. Repetition of the “A”

soprano solo. May be accompanied by piano, pre-recorded track, or

section makes it an easy piece to memorize, and one the girls are

small instrumental combo.

loving singing.

From Teresa Rhyne

From Jim Schaeffer

Old Joe Clark

The Road Home

or 3-part with piano (Heritage Music Press). Old Joe Clark should

Paulus’ setting of this American hymn is both beautiful and moving.

not be mistaken as a “just a popular folk song.” Full of fascinat-

“The Road Home” can be sung as a musical prayer with close atten-

ing rhythms, mixed meters, clever harmonies and countermelodies,

tion to sensitive delivery and the piece’s carol-like cadences.

this piece is accessible for developing to advanced middle school
or junior high choirs. Full of dynamic contrasts, students will en-

From James Seay
Sunrise Mass

and singing. Rentz’s arrangement could be featured in a program

-

of American music, folk music, Southern composers, Appalachian

dinarily beautiful and yet accessible piece for church choirs that can
sing for a special Lessons and Carols service or any service that you

program. This selection has proven to be a crowd pleaser for me and

have your full forces to sing. The text is taken from the Benedictus

should be in your library now. Enjoy!
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CALL FOR INTEREST SESSION PROPOSALS
American Choral Directors Association – Alabama Chapter Summer Conference
University of Alabama, Tuscaloosa, Alabama
Thursday and Friday, July 14 and 15, 2014
Alabama ACDA members are invited to submit session proposals for the Alabama Choral Directors Association State
Conference, to be held at University of Alabama on July 14-15, 2014. Interest session proposals should address musical
and/or technical issues facing choral musicians. Proposals should be sent as a .doc file to Marvin Latimer, President
Elect at mlatimer@music.ua.edu. The Conference Planning Committee will be guided in the selection process by the
following criteria:

1. Quality of the written summary (objectives and organization)
2. Importance and timeliness of the topic
3. Practical applicability
4. Program balance
Name: _________________________________________________________________
E-Mail: ________________________________________________________________
ACDA membership #: ____________________________________________________
Session Title: ___________________________________________________________
Type of Session: Clinic ☐

Panel ☐

Clinic w/demo group ☐

Other (Specify): _________________________________________________________
Session description (limit 250 words):

Submission Deadline: January 12, 2014
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Fall 2013

Thomas R. Smith
Award for Excellence

Nomination Form
(Submit by December 31st, 2013)
Nominee: ______________________________________________________________
Address: _______________________________________________________________
______________________________________________________________________
Phone: ________________________________________________________________
E-mail: ________________________________________________________________
Criteria for Nomination

1. Nominee has been active in choral music for a minimum of 25 years, distinguishing her/himself in
the field of choral music in Alabama and consistently demonstrating the highest musical standards.
2. Nominee has provided leadership in the choral arts and earned the respect of colleagues and/or
students.
3. Nominee is a member in good standing of AL ACDA.
4. Nominee must be nominated by a member in good standing of AL ACDA via a letter of recommendation citing the merits of the nominee. Letter should also include a summary of the nominee’s
career and background, as well as their contributions to Alabama ACDA.

Nominated by: __________________________________________________________
Relationship to Nominee: __________________________________________________
Address: _______________________________________________________________
______________________________________________________________________
Phone: ________________________________________________________________
E-mail: ________________________________________________________________
This form and letter of recommendation may be submitted via mail, email, or fax to:
Thomas R. Smith Award for Excellence Nomination
Attn: Dr. Diane D. Orlofsky
Smith Hall 210, Long School of Music, TROY University
Troy, AL 36082
FAX: 334-670-3858, attn: Diane D. Orlofsky
dorlof@troy.edu
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____________________________
ACDA Member Number

Attach check or signed PO for Registration Fee with this form.
Make checks out to Alabama ACDA
Adobe Reader Version 9 or higher is required to use all of the features of this fillable pdf form

Mail complete pre-registration by June 1 to:

Jim Schaeffer
Hueytown High School
4881 15th Street Road
Hueytown, AL 35023

Summer Conference Registration Form

Monday and Tuesday, July 14 and 15, 2014

The University of Alabama, Tuscaloosa

Personal Information

Conference Information

First Name:

____________________________________________________

Registration Type (see below):

_____________________________________________

Last Name:

____________________________________________________

Badge Name (first and last):

_____________________________________________

Email:

____________________________________________________

Will you be accompanied by a guest?

Institution/Company:

_____________________________________________

If Yes, please provide his/her name:

Contact Information
Work Address
Address:

_______________________________________________________

City/State/Zip:
Phone:

Use as primary

__________________________________________________

________________________________________________________

Active Registrants please indicate your preference here.
High School/Upper Level Packets (price included)

No

_________________________________________

Contact Information
Home Address
Address:

Cell Phone:

Use as primary

_____________________________________________________________

City/State/Zip:

Reading Packets & Choir Activity
Reading Packets. Headliner reading packets (2) will be included in the
registration fee for Active, Guest, and Retired Registrants. Additionally, one set
of Middle School or one set of High School/Upper Level packets will be
included in the registration fee for Active Registrants only.

Yes

________________________________________________________
___________________________________________________________

Summer Conference Registration Fees
Registration Type

Pre-registration

After June 1

$100.00

$125.00

Retired

$50.00

$75.00

Guest (non choral music professional)

$50.00

$75.00

Free

$25.00

Active (choral music professional)

Student (full-time)

Middle School Reading Packets (price included)
Note: Though some reading packets will be available for purchase at the
registration table we can only guarantee reading packets for pre-registered
attendees.
Choir & Activity Types. Mark your current areas of involvement.
Boy
Children & Youth
Ethnic & Multicultural
Girls
Jazz
Men
SATB / Mixed
Show Choir
Women
ACDA Student Chapter

College & University
Community
Elementary
Junior High / Middle School
Music in Worship
Professional
Senior High School
Supervisor / Administrator
Two-Year College
Youth & Student Activities

Comments/Questions? – jschaeffer@jefcoed.com

Discounts (limit one per attendee)
1) Active / First or Second Year Teacher

$25.00 off

2) Alabama ACDA will cover ACDA membership for AVA (Alabama Vocal
Association) members who are attending the conference for the first time.
Include the completed ACDA Membership Form with your registration.

NAfME Member Number: ______________________________________
Registration Cost: $ ________________
Guest Cost: $ ________________
Discount: $ ________________
Total: $ ________________

