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MEGAN WICKS-RUDOLPH
President, Alabama ACDA
Director of Choral Activities, Vestavia Hills High School

W

ell, it is the beginning of a
new era. I am honored and
humbled to be taking over
for Dr. Marvin Latimer as
president of Alabama ACDA. Like many
of you, I went to my first ACDA conference in college. That experience transformed my life. We all want to be the best
we can be, and I believe that ACDA is one
of those tools that can help us achieve
our goal of choral musical excellence.
There are so many exciting opportunities
available to directors who are members
of ACDA, and I encourage you to be
involved.

have the opportunity to soak up all of the
wisdom of great choral directors. Those
of us in our “twilight” years, are often reminded by clinicians of musical concepts
that we may have forgotten (sometimes
we are even lucky enough to learn a few
new things). Regardless of our experience
we are brought together by the love of our
art as well as the love of learning. Even
if we gain only one new idea or concept,
the conference was worth it! I truly hope
that all in attendance at this summer’s
conference found that it was “worth it”.
Check out more information regarding
this summer’s conference.

This summer we had another incredible conference. I can’t tell you what a
thrill it was to see so many new and old
friends. Paul Rardin from Temple was our
clinician on Monday, and Ryan Beeken
from Indiana University of Pennsylvania was our clinician on Tuesday. These
two wonderful musicians and gentlemen
made us laugh and enlightened us with
their knowledge. As always it was great to
be surrounded by good people, and these
clinicians were certainly “good people”.

Listed below are some more exciting opportunities for Alabama ACDA members:

The Monday evening concert featured
the Huntsville Master Chorale under the
direction of Patricia Hacker and the Magic
City Choral Society under the direction of
Paul Dease. Alabama ACDA is grateful to
these two groups for traveling to Tuscaloosa and for all of the hard work they
put into making their performance such a
success. Also featured at the concert were
Terre Johnson who was the recipient of
the Thomas R. Smith Award for Excellence, and Carl Davis who was the recipient of the Robert E. Wright Jr. Award for
Exceptional Service.
The gifts from clinicians are always so
wonderful for those of us hungry to learn.
Some of us who are early in our career

1

This fall Alabama ACDA is expanding the Choral Honor Society to include middle school! This is a great
opportunity to honor your students
whether you teach public school, private
school, or are a church musician. I encourage you to start a chapter. Please contact
Rachel Smith if you have any questions.

2
3

The mentoring program is off to
a tremendous start. This program
helps connect students and young
teachers with veteran teachers.
Check it out to look for help or add your
expertise!
The 3rd Annual Alabama ACDA
Show Choir and Jazz Choir Festival is now accepting applications.
The event will be held January
15-16, 2016 at Vestavia Hills High School.
New this year will be a solo competition.
You do not have to bring a group in order
to register soloists. The festival fills up
fast, so if you have soloists, or a non-traditional choir, consider bringing them to
this great event.
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The Collegiate Choral Festival
will be held November 5th at
First Baptist Church Montgomery
This year’s format will once again
include an off-stage clinic with one of the
esteemed clinicians. Check out the website
for more information regarding this event.

5

The ACDA Southern Division Conference will take place March 9-12,
2016. There are always several of
us that go and we would love for
you to join us! Please contact John Kincaid
if you are interested in finding a roommate, need a room, or want to carpool.

6

DAVID MANDT.
» Summer Conference Session Leader

Coming this fall will be a calendar
of events on the ACDA website.
This calendar will be for community choirs, professional choirs,
semi-professional choirs, collegiate choirs,
and any other choir that is not a part of
a private or public school system. Please
submit your concert dates or events to Jim
Schaeffer.
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R&S Vacancies will be posted this
fall on the website. Please consider
serving our great organization and
submitting your application.

The Alabama ACDA Board would
like to invite you to submit an
article or literature review for
publication in this online newsletter. Articles should be submitted to Ian
Loeppky for consideration for publication.
The Alabama ACDA Board is here to serve
you, the membership. The organization
is only as strong as the involvement and
input from its members. Thank you for
being an active member of this great
organization, and I look forward to seeing
you soon.
I hope that you have a great start to your
fall!

CARL DAVIS & TERRE JOHNSON.
» 2015 Robert E. Wright & Thomas R Smith Award Recipients

PAUL RARDIN.
» Summer Conference Guest Clinician
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DAN CATER

ACDA
YOUNG
VOICES
FESTIVAL

R&S Chair for Junior High/Middle School Choirs
Choir Teacher, Simmons Middle School

ACDA YOUNG VOICES
FESTIVAL 2015.
» Moody Music Building
Tuscaloosa, AL

ALABAMA CHORAL DIRECTORS ASSOCIATION

Together, Ellison and
Latham saw the festival grow as large as 800
singers in four different
choirs. Clinicians were
brought in from all over
the state and the nation
to provide the young
singers of our state with
the highest quality choral
experience.

When was the first time you remember feeling that you were a part of
something bigger than yourself? The
moment when your understanding
and perception of the world around
you changed? Suddenly you were
not, as we often believe in our
childhood, the center of all things. Intimidating at first,
when allowed to
grow this awareness opens our
hearts and minds
to new possibilities we previously
never thought
were attainable.
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1995 Young Voices participant, still
remembers his experiences at the
festival, “I remember how special it
felt to be there. I got to meet a lot of
other people from all over the state
who were also into music.”
Lara Hejazen, who sang in Young
Voices choirs
from 2011-2013
recalls, “I was
always excited to
meet the clinicians who would
make sure we
were all connected with the
music as much as
they were. I met
new friends and
became closer
to old ones. It’s
amazing how one
program could do so many wonderful
things.” Young Voices places as much
emphasis on process as it does on performance. Rehearsals are not simply
a means to an end, hastily rushed
through to get to the concert. Instead,
clinicians are encouraged to make
magic happen in rehearsal.

“YOUNG VOICES WAS
DESIGNED FROM THE
BEGINNING NOT TO
COMPETE WITH, BUT
TO COMPLEMENT
WHAT ALREADY
EXISTS IN OUR STATE”

It could have been
a family gathering,
a church event, or
an athletic team.
But, for many, this
moment happened in a choir rehearsal. And not just any choir rehearsal,
but a festival choir rehearsal. Singers
develop a love of music and singing
in their local choirs, but something
magical happens when people from
all over come together to work toward common musical goals. We are
very fortunate to have a flourishing
festival experience like this available
for the young singers in our state.
The Alabama Young Voices Festival was founded in 1993 by Shirley
Ellison with the goal of providing
a high-level choral performance
opportunity for younger students
in our state. With that vision, and
the blessing of the ACDA board,
Ellison approached Dr. Tom Smith
at Auburn University looking for a
place to house the festival. Dr. Smith
emphatically welcomed the festival
to Auburn’s campus. “With him in
front, paving the way logistically,
Young Voices festival took off,” says
Ellison.
The next few years would see the
addition of Lisa Latham to the Young
Voices Festival helm. Together,
Ellison and Latham saw the festival
grow as large as 800 singers in four
different choirs. Clinicians were
brought in from all over the state
and the nation to provide the young
singers of our state with the highest
quality choral experience.
Phil Walker of Birmingham, a

Young Voices is open to any fourththrough ninth-grade student in
Alabama, whose choral director is
a member of ACDA. This allows
not only school choirs, but church
choirs, and even students in private
voice studios to participate as long
as the teacher is an ACDA member.
“Young Voices was designed from the
beginning not to compete with, but
to complement what already exists in
our state,” says Ellison.
While the future of the Alabama
Young Voices Festival looks bright,
the challenges facing it are the same
challenges that face many of our
choral programs. There are so many
things competing for kids’ time and
attention. Today’s students simply
do more than they used to. We as
choral directors must continue to
make things like this special for our
students. If you haven’t ever taken a
group to Young Voices, I encourage
you to go for it. Your students will
love it, and your program will be
strengthened as a result. Visit
alabamayvf.org for more information.

Register Now!
Private music lessons are offered in the areas of

Voice, Piano, Organ, Trumpet, Trombone,
Violin, Cello, Guitar, & Percussion.
Please ask if you need lessons on other instruments.

The 2015 Fall session begins Aug 17 and runs for 15 weeks, ending Dec 4.
The 2016 Spring Session will begin Jan 4, 2016 and consists of 17 weeks.

For more information or to register, visit: vhumc.org/coa
For questions, email coa@vhumc.org or call Ellen Bryant at 205-769-0123.

S U P P O R T E D B Y T H E M A R Y A N N D O R S E Y C O N S E R VAT O R Y O F T H E A R T S F O U N D AT I O N
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UNIVERSITY
OF KENTUCKY
COMBINED
CHOIRS
» LexGo.com

COLLEGIATE
CHORAL
FESTIVAL
COMES TO MONTGOMERY!
MELINDA S. DOYLE
R&S Chair for College and University Choirs
Director of Choral Activities, University of Montevallo

T

he Alabama Collegiate Choral
Festival has been an annual event
and a highlight throughout the
Alabama university choral community. This event is held each November
and represents two- and four-year colleges
from across the state. Non-competitive in
nature, this showcase festival has brought
outstanding choirs together since 2002
and is a fantastic opportunity to share
exceptional choral literature and provide a
wonderful learning experience for conductors and students alike. The Collegiate
Choral Festival is dedicated to promoting
artistic excellence and goodwill through
choral music.
This year, we are excited to continue our
new format to enhance our overall experience of this wonderful event! Collegiate
choirs will be evaluated by a highly select
panel of clinicians as well as have the
opportunity to work “side by side” with one
of our esteemed clinicians in an offstage
clinic following the choral performance.
Our esteemed clinicians include: Jefferson
Johnson, Donald Trott, and Deanna Joseph.

ABOUT THE CLINICIANS...
JEFFERSON JOHNSON is Director of
Choral Activities at the University of Kentucky where he conducts the University
Chorale and Men’s Chorus. He also teaches
advanced choral conducting, choral methods and literature, and directs the graduate
program (M.M. and D.M.A. degrees) in
choral music. A native of Atlanta, Johnson

10
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COLLEGIATE CHORAL FESTIVAL CLINICIANS
JEFFERSON JOHNSON
UNIVERSITY OF KENTUCKY
DONALD TROTT
UNIVERSITY OF MISSISSIPPI
DEANNA JOSEPH
GEORGIA STATE UNIVERSITY

received the Bachelor of Music degree
from the University of Georgia (magna
cum laude, 1978), the Master of Music
from the University of Tennessee (1981),
and the Doctor of Musical Arts degree
from the University of Colorado (1992).
While living in Atlanta, Johnson was
also a member of the Atlanta Symphony
Orchestra Chorus and Chamber Chorus
conducted by Robert Shaw.
Johnson is presently Music Director of
the Lexington Singers. The 180-voice community chorus annually performs major
works with the Lexington Philharmonic
Orchestra. The Singers have toured internationally, most recently to Brazil, France,
Italy, and Austria. In 2000 the chorus performed Mozart’s Requiem with the Vienna
Mozart Orchestra in the famous Hofburg
Palace and sang the evening mass at the
Cathedral of Notre Dame in Paris. In
2003 the chorus performed in St. Marks
Cathedral in Venice and sang mass at St.
Peters Basilica in Vatican City. In 1999
the Lexington Singers celebrated its 40th
anniversary with a performance in New
York City as Johnson made his Carnegie
Hall debut conducting the Singers and
orchestra in Faure’s Requiem.
Johnson maintains an active schedule as
an adjudicator and guest conductor for
high school and collegiate choirs throughout the United States. He has conducted
honor choruses in 30 states and has appeared as a featured clinician at ACDA or
MENC conventions in Alabama, Arkansas, Colorado, Florida, Georgia, Hawaii, Illinois, Indiana, Iowa, Kentucky, Michigan,
North Carolina, Ohio, Oklahoma, South
Carolina, Tennessee, and West Virginia.

DONALD TROTT received his Bachelor
of Music Education degree cum laude
from Westminster Choir College in
Princeton, New Jersey. He obtained both
the Master of Music degree and Doctor of
Musical Arts degree in choral conducting
from the University of Oklahoma under
the guidance of Dennis Shrock, Professor
of Music and Director of Choral Activities.
While at Westminster, he sang under
notable conductors such as Leonard
Bernstein, Raphael Kublik, Eric Leinsdorf, Joseph Flummerfelt, and Dennis
Shrock. Following degree work he taught
at Lawton Senior High School in Lawton,
Oklahoma; Rogers State College (now Rogers University) in Claremore, Oklahoma;
and Longwood College (now Longwood
University) in Farmville, Virginia.
His research in performance practice of
the late eighteenth century resulted in
two articles published in the Choral Journal and two lectures at regional and national College Music Society conventions.
He produced a third article for the Choral
Journal based on interviews with Alexander Bernstein, son of Leonard Bernstein
and a fourth article appeared in summer/2012 issue titled “Choral Music in the
White House.” His monograph sponsored
and published by ACDA titled Nineteenth
Century Choral Music: An Annotated Bibliography of Music Suitable for College and
University Choirs was completed in 2010.
Trott’s choirs from Longwood College
performed at VMEA state conferences
and in the concluding performance of the
1996 ACDA Southern Division Convention. His choirs toured annually to
venues that included the Cathedral of St.

THE UNIVERSITY OF
MISSISSIPPI CHORUS
» YouTube.com
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Patrick, Cathedral of St. John, the
National Cathedral and the White
House. At Ole Miss, the Concert
Singers under his direction appeared at the 2005 Mississippi State
Convention of the MENC/ACDA. In
February 2006, the choir appeared
at the ACDA Southern Division
Convention, and in March 2007,
the singers performed at the 2007
ACDA National Convention in
Miami, Florida. In March 2010, the
Concert Singers were invited to join
with LSU and Loyola (New Orleans)
and the Memphis Symphony
Orchestra under the direction of
Ken Fulton in a performance of
Brahms’s Requiem at the ACDA
Southern Division Convention.
Both the University of Mississippi
Men’s Glee and Concert Singers
have appeared on MMEA/ACDA
state conventions.
Ole Miss choirs have toured the
northeastern United States on
two occasions; 2003 and 2008
with performances in St. Patrick’s
Cathedral (NYC) and Cathedral of
the Immaculate Conception (Washington, D.C.). In 2010, singers from
Ole Miss took an international tour
with stops in Paris, Munich and
Salzburg.
Masterworks have been an important part of the repertoire at Ole
Miss including performances of
Bach’s Mass in B Minor, Beethoven’s
Choral Fantasy and Ninth Symphony, Brahm’s Requiem, Faure’s
Requiem, and Handel’s Messiah.
Trott is a past-president of the
Southern Division of ACDA,
past-president of Virginia ACDA
and has held positions with the R&S
areas of Men’s Choirs, Youth and
Student Activities, and is currently a member of the Research and

•
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Publications Committee.

DEANNA JOSEPH is Assistant Professor and Director of
Choral Activities at the Georgia State University School of
Music where she conducts the
University Singers and leads
the Master’s program in choral
conducting. In 2015, she was the
recipient of the College of Arts
and Sciences Outstanding Teacher Award at Georgia State, where
she was selected out of a pool of
over 800 faculty.
Under Joseph’s baton the Georgia
State University Singers have been
invited to perform at two conventions of the American Choral
Directors Association. In May of
2013, the University Singers competed in La Florilège Vocal de Tours
where they placed second overall
in the mixed choir category and
Dr. Joseph was honored with the
Prix du chef de choer (conducting
prize). Additional honors from 2013
include an invited performance at
the Georgia Music Educator’s Association annual conference and the
North American premiere of David
Bintley’s Carmina Burana with the
Atlanta Ballet. The choir’s new
professional recording, Evening
Hymn (Gothic Records), is available
starting in the fall of 2015 on both
compact disc and iTunes.
Joseph is an active guest conductor
and clinician and has conducted
all-state and honor choirs in more
than eleven states. She is a frequent
conductor of choral-orchestral repertoire, and has led performances
of Mendelssohn’s Elijah, Beethoven Mass in C, Mozart’s Requiem,
Haydn’s Creation and Lord Nelson
Mass, Schubert’s Mass in A-flat and
Bruckner’s Mass in D Minor.

DEANNA JOSEPH

Joseph’s research in the area
» gsucommunitymusic.com
of 19th-century choral-orchestral performance-practice has led to invited presentations
on the topic at several division
conferences of the American
Choral Director’s Association and
at the national convention for the
National Collegiate Choral Organization. In October of 2012 she was
selected as one of 25 presenters
from ten countries to speak at the
Lund Choral Festival in Sweden.
Prior to her appointment at Georgia
State University, Dr. Joseph served
on the faculties at Smith College,
the University of Massachusetts at
Amherst and Hobart and William
Smith Colleges.
Dr. Joseph holds conducting degrees from the Eastman School of
Music, where she was awarded the
Walter Hagen Conducting Prize.
She is the founder and artistic director of the Atlanta Summer Conducting Institute (ASCI), a weeklong
masterclass that draws conductors
from all across the country and
takes place annually during June.
All are welcome to attend— we
hope you can join us!! Registration
materials can be found at
alabamaacda.org.
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FAITH

COMMUNITIES
as a home for fine arts

FRESH YOUTH PRODUCTIONS.
» Flickr
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QUINT HARRIS
R&S Chair for Music In Worship
Director of Music & Arts Ministries, Vestavia Hills United Methodist Church

I

s your faith community an active contributor
to the fine arts culture in your area? Can it be?
Should it be?

These questions are important for directors of
church music & arts programs to contemplate as
they plan ministry. A key component of these
questions is what are we offering to God. Are we
giving the highest praise possible with our planned
ministry? Do our artistic endeavors really work to
foster a sense of God’s presence and honor God with
the best we have to offer?
Could your church be a place for a School of the
Arts? How about a place known for wonderful
concerts from outside performers, or maybe a community center where major works are performed in
conjunction with other churches or groups?
We often hear church leaders talking about the
need to reach an ever-widening circle of people.
So many of our faith-based communities struggle
to grow or build new ministries for lack of volunteer energy, skills, or staff. It is often a challenge to
convince church leaders such as trustees, finance
committees, or church councils to take a leap of faith
and try to build a new arts program that may or
may not succeed. It has been my experience that the
old adage “if you build it, they will come” can be a
guide as one considers how to create new energy in
a music & arts ministry. The church can be a wonderful place for people to learn new artistic skills
and use them to glorify God.
As you begin to imagine new activities, here are a
few guidelines that may be helpful:

1

Get the right people. Decide whom the lead
people will be that will help grasp new ideas
and who can fuel the energy and passion
for the creative arts. They need to be people
who are either influential in the community and/or
church or who know influential people. This is the
key in getting your new idea off the ground.

2
3

Keep your senior pastor, priest, or Rabbi in
the loop.

Strive for excellence but don’t be afraid to
fail. This is probably the best advice anyone
ever gave me for church work. Without
the fear of failure your world opens up to
so many wonderful possibilities. Hopefully your
faith community is one where grace abounds. My
mantra: ”throw it on the wall and see if it sticks.” If
it doesn’t, try again.

4
5
6
7

Build a team. Having influential people in
the beginning stages is necessary but equally as important as the team of people who
will help you get things done on the ground
floor. Ask yourself “who has caught the vision and is
willing to get their hands dirty and work hard.”
Don’t be afraid to use children and youth.
They are often extremely passionate and
ready and willing to show what they can do.
Guide them carefully and use their energy.
Small is not always bad. New things generally take time to grow. Grow it slow and grow
it right. Don’t be fooled by the world that
says “we need a big program and we need it

now.”

Money is not a means to an end. It goes
without saying that the financial picture
of any ministry is important. However, if
you begin a new ministry with the idea of
making money, your goal of artistic success may
not flourish as it should. In the first year of the
Conservatory of the Arts at Vestavia Hills UMC we
had the goal of breaking even in order to establish
a relationship with the community that could be
built upon. I believe that if profit had been our chief
objective, we would have made drastically different
decisions detrimental to healthy sustainable growth.
Hasty decisions for monetary gain go directly
against item #6.
Hopefully these ideas will help guide anyone who is
seeking to expand their faith community’s influence
by using fine arts. Go out into the world and create a
place where the arts can grow to the glory of God.

•
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FOSTERING

SELF-DETERMINATION
IN THE VOCAL JAZZ REHEARSAL
DIANE D. ORLOFSKY
R&S Chair for Vocal Jazz
Director of Choirs, Troy University

F

irst of all, thanks to all
who attended my Vocal Jazz session at the
recent AL-ACDA Summer Conference (“So, What’s
So Special About Vocal Jazz?
An Overview of Current Music, Trends, Methods and Materials”). It was great to “run
out of packets” and to see so
much enthusiasm for ensemble vocal jazz/contemporary a
cappella performance opportunities. If you were unable to
come but would like a packet,
please send me an email and
I’ll be happy to get a PDF to
you. There was so much to
cover and so little time in fifty
minutes, so I thought I’d take a
minute to address a couple of
areas in a bit more detail.
One question highlighted an
ever-present dilemma: To
conduct or not to conduct? For
me, the issue is simple. When
fully staffed, my VJ group
typically has twelve singers
(sometimes we staff at sixteen;
other times at ten). When I
first started the group, I

wanted to instill a strong spirit of
self-determination and synergy among the singers within a
section and then across all voice
parts. I also wanted to fully
involve each singer in a democratic and collaborative group
decision-making process and
to strive for the most authentic
performances we could accomplish. The quickest way to
achieve these goals was to insist
upon self-directed performances. Please understand that I still
direct the initial “note-learning”
rehearsals just as I would any
choral ensemble rehearsal. I
just try and wean the students
away from my cues as quickly as
possible.
During a performance, I traditionally start a chart and then
ease off the main performance
area, only to re-emerge to bring
the chart to a close (more to acknowledge a jazz tradition than
as a necessity). When one chart
flows seamlessly into another,
the singers or percussionist will
often count/tap off to begin
without my assistance.
I have, however, modified that
process. If the size of the group
goes outside the small ensemble
domain (such as with a larger

jazz choir), more often than not
these performances would be
conducted (for tempo and rhythmic precision). The complexity of
a chart might also dictate some
“extra help” from the director,
especially when combined
with an exceptionally difficult
acoustical performance venue.
For example, my group (every
singer on a separate microphone)
recently had only half an hour
to both set up and run a sound
check prior to a performance in a
massive, acoustically unresponsive theatre (where the sound
was piped through the house
sound system). The students
were perfectly capable of singing
one very exposed, complex, a
cappella chart on their own, but
we decided at the last moment
to include minimal cues from me
(more so they could relax into the
performance and not be preoccupied with eye to eye, breath
to breath connections). It was a
decision that turned out to be a
good one.
Next time, we’ll chat about
amplified versus acoustical performances. In the meantime, let
me know if you have questions
or areas you would like to see
addressed here.

ALABAMA CHORAL DIRECTORS ASSOCIATION
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AN ANNOTATED “TRIED AND TRUE” LIST OF
GREAT CHORAL MUSIC FROM OUR BOARD!
FROM JAMES BROWN:
Worthy To Be Praised, by Byron J. Smith,
SATB, piano, drums, small (Alfred Publishing Co., Inc. (LG52654)). Of moderately
easy difficulty, this piece opens with reverent a cappella for the opening 7 measures,
with plenty of room for rubato, before
the piano rips into a driving gospel flair
that will get the audience on their feet! A
wonderful closer for any program. Opportunities for soloists, and teaching stacking
of voice parts with vamping are added
highlights to this easy teach! 5’30”.

FROM DAN CATER:
If I Knew You, by Cynthia Gray, SATB/2
pt. (Heritage Music Press (15/3102H)). A
great piece to use for Junior High or Middle school choirs because it addresses the
issue of bullying. Not only does the piece
sing well and sound great, it offers opportunities for relevant discussion during
rehearsal. 3’30”.

FROM MEREDITH DEVORE:
Bidi Bom, by David Eddleman, SAB (Carl
Fischer). A favorite of my singers, this
Jewish folk song-inspired holiday piece in

a minor mode is fun, upbeat, accessible,
and impressive-sounding. The repetitive
form helps students learn it quickly, and
the polyphonic section at the beginning
makes them feel really accomplished. Definitely a piece I will teach again! 2’30”.

FROM KATE DONALDSON:
Music Speaks, by Michael Adler and Brad
Green (arr. Andy Beck), 2-Part (Alfred
(27258)). A beautiful piece also available
with other voicing. The message of this
piece is perfect for any time of the year
but a huge benefit of this piece is that
Michael Adler lives in our community,
so I have invited him to come and work
with my choir and give them insight and
inspiration. 3’00”.

FROM MELINDA DOYLE:
The Sweetheart of the Sun, by Eric William
Barnum, SATB divisi a cappella (Walton
Music (WJMS1070)). A simply gorgeous
piece taken from the poem Ruth by Thomas Hood. This work was inspired by the
dramatic love of Ruth and Boaz in the Old
Testament. This piece allows your students to explore and experience scenes of
rubato, warm harmonies and musical tex-

tures throughout the work. With regards
to performance, the textual setting must
dictate overall interpretation. 5’50”.

FROM MARY KATHERINE KILGORE:
All Earth Rejoice With a Gladsome Voice, by
Antonio Vivaldi (arr. Hal Hopson), SATB,
piano or organ (Alfred (BSC00234)). This is
a fun, mostly 2-part canon with a middle
SATB homophonic section. The middle
section has alternate texts making this anthem versatile year round for church use.
Great Baroque piece for youth or adult
choirs. 3’00”.

FROM JERRY OLSON:
Leaning on the Everlasting Arms, by Eric
Nelson, SATB (MorningStar Music Publishers (MN.50-8970)). Based on a beloved
gospel hymn, Eric Nelson has arranged a
gentle and reverent work that captures
the essence and soul of this old hymn.
The piece incorporates the tunes Showalter and New Britain. Gorgeous flute and
cello parts have been interwoven into the
accompaniment and the choral writing.
Highly recommended for church, school,
and community choirs. 4’30”.

ALABAMA STATE REPERTOIRE AND STANDARDS CHAIRS
Boychoirs
Children’s Choirs
College and University Choirs
Community Choirs
Junior High / Middle School Choirs

Jeffrey Caulk

Bagley & Corner Schools

jcaulk@jefcoed.com

Kate Donaldson

Vestavia Hills Elementary Central

donaldsonka@vestavia.k12.al.us

Melinda Doyle

Montevallo University

mdoyle2@montevallo.edu

Laura Moore

University of South Alabama

lauramoore@southalabama.edu

Dan Cater

Simmons Middle School

dcater@hoover.k12.al.us

Male Choirs

John Kincaid

Mountain Brook High School

kincaidj@mtnbrook.k12.al.us

Multicultural Music & Perspectives

Amanda Slay

Shades Valley High School

aslay@jefcoed.com

Music in Worship

Quint Harris
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MORE “TRIED AND TRUE” CHORAL MUSIC
FROM DIANE ORLOFSKY:
Si Ch’io Vorrei Morire, by Claudio Monteverdi, SSATB (Alliance Music Publications,
Inc.). This piece provides an exemplary
emphasis on the text rather than the music to paint the picture. Published in 1603,
it is typical of the style of vocal music from
the high Renaissance period. Written for
SSATBB voicing, Monteverdi employs
unique pairings and combinations of voice
parts and delightful interplay between
homophony and polyphony. Playful with
unexpected and delightful harmonic
shifts, this piece would be challenging and
fun to perform! 4’30”.

FROM HILEN POWELL:
I’m Goin’ Up a Yonder, arr. Martin Sirvatka, 4-part treble (Boosey & Hawkes).
Perfect for middle school and beginning
high school students. Begins softly with
a soloist or small ensemble and continues
to build in texture and dynamics, with a
descant added with the key change. Great
closer! 3’45”.

FROM DOFF PROCTER:
Overture to Die Zauberflöte, by W.A.
Mozart (arr. Arkadi Serper), SSAA (Colla
Voce Music, Inc. (21-20239)). Extremely
effective closer to a group of songs, very

rewarding to the singers, and fun for the
audience. 3’00”.

of truth. 3’00”.

FROM RACHEL SMITH:
FROM TERESA RHYNE:
Adoramus Te, by G.P. da Palestrina, SATB
a cappella (CPDL and multiple publishers).
One of the most well-known Renaissance
motets, this standard choral repertoire
selection is appropriate for choruses of
many levels. Excellent range for young a
cappella choirs.1’30”.

FROM MEGAN RUDOLPH:
Verleih uns Frieden gnädiglich, by Felix
Mendelssohn, SATB (CPDL (#22533).
Beautiful melody with beautiful accompaniment. Great way to introduce traditional
choral literature to your choir. This song
will help you teach legato singing to your
choir. 2’00”.

FROM JIM SCHAEFFER:
Sweet Melody, by David Brunner, SATB divisi, piano (Boosey & Hawkes (48023476)).
Of medium-advanced difficulty. This
setting of a Victorian text is artful with
melodic phrases and a lyrical style. The
text expresses the belief that music is
found everywhere in birds, flowers, winds
and waves, but mostly in earnest human
voices raised in charity and for the cause

Dona Nobis Pacem, by Mary Lynn Lightfoot, SATB, 3 Part Mixed, SSA, 2 part
(Heritage Music Press (15/1180H)). Very
accessible Latin text in ternary form.
Beautiful melodic line with lots of opportunity to work phrasing. 3’00”.

FROM CHRIS WALTERS:
Exultate justi, by Ludovico da Viadana,
SATB (CPDL (#33161)). This is a highly-accessible and exciting motet. It begins and
ends with homophonic passages, and
its center section consists of only short
phrases of imitation. Also available for
TTBB. 2’00”.

FROM MICHAEL ZAUCHIN:
Twinkle Twinkle, Little Star, arr. Daniel
Elder, SATB a cappella (GIA Publications,
Inc (G-8647)). Of moderate difficulty. This
setting of Twinkle Twinkle, Little Star is
based off the original French melody. This
setting helps us to see certain questions
once again through a child’s eyes, and yet
hear the wisdom of a star’s reply. This
piece can be used in any concert. 3’15”.
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