This communication of relatively concrete meanings
is never immune to correction and improvement, but
let’s face it: it’s more effective to rehearse and perform
music when everybody reads the language. Imagine a
rough equivalency in the world of literature by holding
a book review or a poetry session with only people
who cannot pass a kindergarten-level reading test…
“Oh, I learn all my poetry by ear…” Moby Dick? Oh
yeah, I heard somebody read that once, but I don’t
remember much of it…”
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…it’s our job as music educators to act as
language instructors in the notation and
reading of our beloved art.

An Epiphany and a Transfiguration
Recently I was leading the music in worship at a local church on Epiphany Sunday.
The idea of “epiphany” took on a whole new light for me as I was informed at the last
moment that the PowerPoint slides for singing the hymns (mainline as they were)
was sadly unavailable that morning; I replied that we would have to revert to the
good ol’ hymnals in the pews. That’s where the “epiphany” for me comes in: my mind
suddenly darted back to my own childhood, singing from the hymnals in church, and
actually learning how to read music in the early stages by way of the notation in those
treasured pages. I quickly darted back to today, and maybe forward to tomorrow…
What happens to music reading skills when there is no notation there to read?
How do many young people respond to PowerPoint slides with words only, forcing
learning in church of tunes by rote, by ear only? I remembered also that, as my voice
began to change, I started reading alto and tenor parts in the hymns, increasing my
early skill in harmonizing and singing of non-melodic portions of hymnic textures.
What happens to learning new hymns and the actual language of notation when the
hymnals eventually go away (as they seem to be doing in so many quarters)?
My true epiphany actually has to do with the necessity of learning music notation as
a language. Certainly, speech-based languages were at first developed through the
oral/aural tradition; the same is true of music, both vocal and instrumental. The first
thousand years of western Christian music, though inscribed in chant notations of
varying forms, is still somewhat a matter of conjecture as to its actual performance
practice. As notation became a more discreetly recorded written language, composers
could trust increasingly that their ideas would be properly transmitted in performance.

Unfortunately we have too many poor role models that
have “made it big” without actually speaking/reading
the language of music notation. Paul McCartney, Jimi
Hendrix, Django Rheinhardt, Chet Baker, Bono…all
profess little or no music reading skill. Even Luciano
Pavarotti was reputed to barely be able to follow a
score. But these are the few; the great many are those
who have taken the notational language of music
seriously, studying and practicing to improve their
skill in turning sound into notation, and notation into
inspired performance of sound.
Perhaps I am overstating the case, but it seems to me
that we need to take these trends seriously in terms
of music education. Sure, a jazz musician is going
to improvise a great deal in the process of musicmaking, but most of the jazzers that I know have a
greater respect for somebody who can really “read
the changes” (as the lingo goes for reading chord
progressions on a chart). My own comparison can be
drawn to my very limited skill in German grammar; a
Deutche-fluent friend of mine once cautioned me not
to try to talk to the audience during a concert tour in
eastern Germany, as what I was actually speaking was
something he called Dinglish—Deutche und English
—and relatively incomprehensible! “Just conduct the
music, and leave the translations to the translator.” So
much for speaking German by ear, huh!?!
continued on page 21
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From the Editor
Gary Packwood, University of Montevallo

It’s still not too late to join us in Memphis for the 2010 Southern Division Convention. The convention begins Wednesday evening March 10 and
concludes on Saturday, March 13, 2010. You can register online at www.acda.org.
© exothermic/flickr

ACDA Southern Division Convention • March 10–13, 2010
INTEREST SESSIONS
Conducting/Performance Issues in Brahms “Requiem”
Kenneth Fulton, presenter
Louisiana State University
A cappella Choir
Baton Rouge, LA
Southern Division ACDA Past President

Not Just for Sight-Singing: The Use of Solfege for Music
Learning, Pitch Conceptualization, Intonation Building,
and Independence
Thomas Yackley, presenter
Southern Division R&S Chair for High School Choirs
Alpharetta High School Chorale, demonstration choir
Alpharetta, GA

The Choral Conductor and Accompanist:
Mastering the Art of Communication for a Successful
Partnership
Amy Foster, presenter
North Cobb High School
Kennesaw, GA

The African-American Spiritual
Everett McCorvey, presenter
University of Kentucky
Lexington, KY
The American Spiritual Ensemble, conductor

Building “Ensemble” in your Choral Ensemble
Ryan Hebert, presenter
Longwood University
Farmville, VA
Estonian Music for All Choirs and All Ages
Erik Reid Jones, presenter
Shepherd University
Shepherdstown, WV
The Genesis of Will Averitt’s “St. Matthew Passion”
Larry Wyatt,co-presenter
University of South Carolina
Columbia, SC
William Averitt, co-presenter
Shenandoah Conservatory
Winchester, VA
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Inspiring Excellence in Women’s Choirs: Observing Master
Conductors
Debra Spurgeon, presenter
University of Mississippi
Oxford, MS
ACDA National R&S Chair for Women’s Choirs
Library of Congress Reading Session
Marvin Latimer, conductor
The University of Alabama
Tuscaloosa, AL
Expressive Singing: Using the Power of Text, Rhythmic
Interest, and Forward Motion to Create Choral Musicality
Ann Small, co-presenter
Stetson University
Deland, FL
Alan Raines, co-presenter
Baylor University
Waco, TX
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Nationalism in Liturgical and Folk Music of Bulgaria
Caroline Carson, co-presenter
University of New Orleans
New Orleans, LA

Songs of South America
Leslie J. Blackwell, presenter
Kennesaw State University
Kennesaw, GA
Kennesaw State University Chamber Singers,
demonstration choir
How to Unleash the Power and Beauty of the Female Voice
in a Choral Ensemble
Lori R. Hetzel, presenter
The University of Kentucky
Lexington, KY
Southern Division R&S Chair for Women’s Choirs
Baroque Performance Practice: The Pearl Necklace
Paul E. Oakley, presenter
Catawba College
Salisbury, NC
Old School Sight Reading with New School Style:
101 Sight Reading Tricks with a Brand New Twist
Eric Wilkinson, presenter
Wando High School
Charleston, SC
Building (or Rebuilding) a Children’s Worship and Music
Program in a ‘Soccer Mom/Football Dad’ Church
Carol A. McClure, presenter
Burns, TN

PERFORMING CHOIRS

Timothy Michael Powell, co-presenter
Davidson Fine Arts Magnet School
Augusta, GA
Revitalizing Middle School Choral Programs
Judy Bowers, presenter
Florida State University
Tallahassee, FL
Empowering the Performance Through Proximity and
Physicality and the “It” Factor
James Kimmel, co-presenter
Southern Division ACDA R&S Chair for Show Choirs
Belmont University
Nashville, TN
Erica Cantrell, co-presenter
Belmont University
Nashville, TN
Belmont University COMPANY, demonstration choir
Hold Your Tongue! How Diction Study Improves Blend,
Vocal Production, and Communication
Stephen Sieck, presenter
Emory and Henry College
Emory, VA

Brethren
Annandale, VA
Patrick F. Vaughn, conductor

Memphis Central High School Concert
Singers
Memphis Central High School
Memphis, TN
Gaylon Robinson, conductor

Olive Branch High School Sapphire
Olive Branch High School
Senatobia, MS
Joelle Norris, conductor

Stetson Women’s Chorale
Stetson University
Deland, FL
Andrew Larson, conductor

Sa Beau Chant
Hernando Middle School
Senatobia, MS
J. Reese Norris, conductor

Chorale Women
Douglas Anderson School of the Arts
Jacksonville, FL
Jeffrey Clayton, conductor

The University of Alabama at Birmingham
Concert Choir
The University of Alabama at Birmingham
Birmingham, AL
Philip L. Copeland, conductor

Lafayette Madrigal Singers
Lafayette High School
Lexington, KY
Ryan Marsh, conductor

Delta State University Chorale
Delta State University
Cleveland, MS
Richard Waters, conductor
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The Southern Chorale
The University of Southern Mississippi
Hattiesburg, MS
Gregory Fuller, conductor
Riverwood Singers
Riverwood International Charter School
Decatur, GA
Amy Hoffman Hughley, conductor
East Carolina University Chamber Singers
East Carolina University
Greenville, NC
Daniel Bara, conductor
Lanier Chamber Singers
Gainesville, GA
Michelle Roueché, conductor
Furman Singers
Furman University
Greenville, SC
Bingham Vick, Jr., conductor
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7– 8

FESTIVAL

Randy Pagel

Girl’s Childrens Choir
Boychoir

Paulette Sigler

Junior High Girls Choir

David Brunner

Junior High Mixed Choir

Lisa Latham, Young Voices Festival
www.alabamayvf.org

PARTICIPANTS
All 7th–9th grade students must audition to participate in the Young Voices Festival. Sixth grade girls participating in
the Junior High Girls Choir must also audition.

AUDITION FORMS
Audition forms should be postmarked no later than January 15. Audition fees are $5.00 per student and are nonrefundable. Send one school check for entire amount payable to ACDA Young Voices Festival. Directors will be notified
of audition results by March 1.

REGISTRATION FORMS
Festival registration forms postmarked no later than March 10. Include one school check for total amount that includes
$35.00 per student plus a $35.00 school fee. Write all names legibly and check all name spelling. Names will appear
in the program just as they are on the registration form.

REHEARSAL CDs
Rehearsal CDs will be available after December 15. Mail order forms and money to: Lisa Latham 1685 Shades Pointe
Drive Birmingham, AL 35244. Checks for rehearsal CDs should be made payable to Lisa Latham.

PERFORMANCE RECORDINGS
Performance Video, DVD and Audio CD available at YVF.
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7th Annual

Young
Musician’s

CAMP

JUNE

20-25,

2010

Inspired
by the

Past,

Dedicated
to the

Future

Department of Music
Applications can be downloaded at:

www.montevallo.edu/music

For more informaiton, contact Gary Packwood at 205-665-6675
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Mark Your Calendars

Summer Celebration
July 9 and 10, 2010

Canterbury United Methodist Church

350 Overbrook Road, Birmingham, AL 35203

Sandra Snow
and

Denise Eaton,

FEATURED CLINICIANS
With additional Interest
sessions by Alabama
Colleagues

Reading Sessions
-

Tried and True
- CPDL
- “From My Library”
- NEW Music
- Young Voices Literature

R&S Roundtables
Reading Room
Friday Night Concert
featuring Alabama
choirs from a variety of
R&S Areas
Thomas R. Smith
Award Presentation
Fellowship with friends
and colleagues

Pre-Registration Fees
Early Registration
$75 Full Registration
$75 if postmarked
by June 15
$50
2nd Year
$851stif and
postmarked
Teachers
after June 15

$50 1st and 2nd Year Teachers
$25 Student
Registration
$25 Student Registration

REGISTRATION MATERIALS COMING SOON!

SUMMER CELEBRATION

the event for ALL of Alabama’s Choral Directors.

FOR MORE INFORMATION

Contact Jessica Kaufhold at 205-856-7900 or
jkaufhold@jeffstateonline.com
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DEADLINE: April 15, 2010

Selected proposals will be announced via contact info above by May 15, 2010

Jessica Kaufhold, President-elect AL- ACDA
jkaufhold@jeffstateonline.com
Submit to:

Conditions:
• Session proposals must be submitted by the individual who will be presenting the session as the primary
clinician
• All clinicians must be members of ACDA and must register for the conference in order to present a
session
• ACDA does not pay honoraria or expenses to its members
• Individual requests for particular times cannot be granted. Submission of a proposal
assumes acceptance of the scheduled times.
• If the session is accepted, the primary clinician will be responsible for informing all other participants of
all the specifics relating to the session.

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

Session Description
______________________________________________________________________________

Proposed Session Title
______________________________________________________________________________

Phone: __________________________________ Email: ________________________________

City/State/Zip:
______________________________________________________________________________

Address:
______________________________________________________________________________

Name:
______________________________________________________________________________

FRIDAY AND SATURDAY, JULY 910, 2010
Canterbury United Methodist Church, Birmingham, AL

CALL FOR SESSION PROPOSALS

Alabama Chapter of the
American Choral Directors Association

Summer Celebration 2010 Clinicians
Denise R. Eaton has taught secondary choral
music for 27 years. A native Texan, she graduated from
the University of Texas at Austin where she received the
Bachelor of Music degree in education with emphasis
in piano and voice.
The head choral director at Spring High School in
the Spring Independent School District, she teaches
the Chorale, Chorale Men, Chorale Women and the
Chamber Choir. Prior to accepting her current position
in 1994, she was the associate choral director at Sam
Rayburn High School in the Pasadena ISD for 12 years. Choirs under her
direction performed at the Texas Music Educator’s Association convention
in 1994, 1997, 2003, 2004, 2007 and at the 1998 Southwest American Choral
Director’s Association convention. Chamber Choirs under her direction have
won the prestigious American Classic Madrigal and Chamber Choir festival in
San Antonio six times. All choirs have consistently received superior ratings at
all UIL competitions in addition to winning numerous choral festivals both in
and outside the state of Texas.
Mrs. Eaton has taken an active role in her profession serving the Texas Music
Educator’s Association as Area Vocal Chairman, Region Vocal Chairman, AllRegion choir organizer and auditions host. At the state level, she has served
as the All-State Choir Organizer, All-State Section Leader and facilities team
member/Ballroom A manager, the Vice-President of TMEA and is currently
serving as the President of this prestigious organization. An active clinician,
she has conducted over 20 Texas All-Region choirs, the 2001 Arkansas AllState Treble choir and the 2006 Louisiana ACDA All-State Treble choir. She
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is a founding member of the CEDFA cadre, having presented sessions at the
first three summits.
Known for her innovative teaching styles, Eaton has presented numerous
workshops and clinics for TMEA regions and school districts in Texas and
Georgia, and for TCDA and TMEA conventions. Her recent publication, the
SMART (Sight Singing Made Accessible Readable and Teachable) sight-reading
book, is a source of great pride for Denise and her collaborators Sally Schott
and Janwin Overstreet- Goode. Mrs. Eaton resides in Spring, Texas with her
husband Phil, head Principal at Montgomery High school in Montgomery ISD.
Their daughter Erika is a music education major at Louisiana State University.
Sandra Snow is associate professor of music
education and choral conducting at the Michigan State
University College of Music.
Prior to joining the MSU faculty, she served on the
faculties of the University of Michigan and Northern
Illinois University, and as music director of the Glen
Ellyn Children’s Chorus. She is a nationally known
choral clinician, conductor, and music educator. Snow
also edits several Boosey & Hawkes choral publication
series, including “In High Voice,” and recently coauthored a chapter in the revised edition of the textbook, “Dimensions of
Musical Learning and Teaching.” She is frequently engaged as principal
conductor and keynoter for state and national music educator association
conferences and festivals, including American Choral Director Association
National Conferences.
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John M. Long
School of Music
Vocal/Choral Music
Offering the following degrees:
B.A./B.S. Music Education — Vocal/Choral Emphasis
B.A./B.S. Music Education — Instrumental Emphasis
B.A./B.S.— Music Industry
M.S in Education — Vocal/Choral Emphasis
M.S. in Education — Instrumental Emphasis
Vocal/Choral Faculty
Dr. Catherine Allard
Dr. Michael Hix
Dr. Margaret Jackson
Dr. Diane Orlofsky
Mr. Lewis Webb

Vocal/Choral Scholarship Auditions
January 15, 2010
January 16, 2010
February 4, 2010
February 27, 2010

For more information
email mhix@troy.edu or visit http://music.troy.edu/vocalchoral
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John M. Long School of Music
Troy, Alabama
Graduate Assistantship
in Vocal/Choral Music Education
$7000 stipend plus in-or out-of state tuition waiver
(Covering full time tuition each semester)
The John M. Long School of Music invites
applications for a Graduate Assistant in Vocal/Choral
Music Education for the 2010-11 academic year.
Responsibilities are tailored to candidate strengths
and may include:
• Assisting with the conducting of university choral
ensembles
• Assisting with applied music instruction for nonmusic majors
• Assisting with the administration of the choral
music program
The Graduate Music Program
The graduate program in the School of Music is designed to provide specialized, professional education
experiences for advanced music students. The program is large enough to provide a wide variety of
high quality music experiences, yet small enough to
accommodate individual student interests. International study and interdisciplinary collaboration are
encouraged.
For information about the Vocal/Choral program, visit
music.troy.edu/vocalchoral
For additional information contact:
Dr. Michael Hix (mhix@troy.edu)
Coordinator of Vocal/Choral Music
Dr. Diane Orlofsky (dorlof@troy.edu)
Director of University Choirs

The Alabama–American Choral Directors Association Newsletter
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Madrigal Dinners and Your
Choir

2.

Choose a weekend where you may do multiple
performances; these dinners are too much work
to do just once.

3.

Have an initial budget for scenery costumes and
other decorations.

4.

Check with your administration on how to handle
ticket sales; will you be able to take credit cards,
do you have to pay taxes? Etc. Consider charging
a premium for preferred seating closest to the
performers. Think carefully about the pricing of
your tickets and make certain to factor in some
profit for your program.

5.

Choose a menu that will appeal to most tastes and
that the caterer can easily handle.

6.

Decide where you will get costumes. Try to rent
them from your school’s drama department or a
costume shop. If you know someone who can sew,
the costumes can be made and there are many
Renaissance costume patterns easily available
in sewing stores. Keep in mind that because the
costumes are made from many yards of fabric, they
will be expensive to make and bulky to store.

Patricia Corbin, College and University R&S Chair
Jacksonville State University

For choir directors, Madrigal Dinners may be a good
idea…because they 1 . can be a great fund raiser
2 . are a great recruiting tool 3 . often attract a
unique audience…, and 4 . are a great vehicle for
programming a variety of early music for your choir
Madrigal Dinners are a type of dinner theatre production performed
by music and drama departments at high schools and colleges
throughout the United States. It is a re-creation (sort of!) of the special
feasts and banquets held during the Renaissance in England and is
usually performed during the winter time with a holiday emphasis.
A meal is served while a play is performed and music, especially
singing, plays an important role.
At my school, Jacksonville State University, my predecessor, Dr. Joel
Knapp, founded the Madrigal Dinner in the early 1990’s and it is still
going strong. It features the 20 voice Chamber Singers and is well
supported by our community.
For choral directors, Madrigal Dinners may be a good idea for your
program because:
1.

They can be a great fund raiser.

2.

They are a great recruiting tool.

3.

They often attract a unique audience that may not
attend your regular concerts.

4.

Most importantly, they are a great vehicle for
programming a variety of early music for your choir,
especially madrigals and motets which are staples
of our choral repertoire.

If you are considering producing a Madrigal Dinner with
your choir, here are some things you will need to consider before

Once you have those items figured out then consider the
script. Who will be the main actors? Who will serve the
food?
You will have to have a play for your singers to perform. There
are several companies that sell scripts for Madrigal Dinners (see
Resources) or you may choose to write your own. Writing your own
script is time consuming and can be a little scary but in doing so you
can tailor it to the needs of your specific school and singers.

Writing your own script
If you are feeling creative, here are some suggestions for writing your
own Madrigal Dinner Script which is what we do at JSU. Get your
students involved with this process. I gather a group of 5 veteran
students together and for about seven 90-minute sessions (with
pizza!) we write the story. When we have auditions, my student script
writers decide the cast.

you begin rehearsals.

In our plots, we always have the following characters:

You must:

King n Queen n Lord Chamberlain (master of ceremonies) n
Prince and/or Princess n A member of the clergy, archbishop, nun,
friar, etc. (This character sings the blessing before the serving of the
food).

1.
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Have a venue with a licensed catering kitchen
attached and the appropriate staff necessary to
handle the food. This venue must have dining tables
and you will need to have permission to decorate
it. There must be some sort of raised area or dais
for the tables where the principal actors (the royal
court) will be seated with good visibility.

We then may have an assortment of the following:
Dukes n Duchesses n Knights n Ladies-in-Waiting n Jester n
Squire, etc.

Spring 2010

Our typical story is that the guests have been invited to the dinner
to witness a marriage, settle some sort of dispute or adjudicate a
contest. Interestingly, our plots tend to be surprisingly “symphonic.”
Introduction The audience is informed as to why they
have been invited
Exposition All of the characters enter, are introduced,
along with their individual “issues.”
Development The characters interact and the point
of conflict is revealed and exacerbated.
[Concert]
Recapitulation/Coda The conflict is resolved and a
happy ending ensues.

Choral Music
The wealth of music that is appropriate for a Madrigal Dinner is
endless. You may get free Renaissance music on the Choral Public
Domain website (cpdl.org) but feel free to include more contemporary
selections as well. We always include particular music at the following
points in the evening in order to give the dinner structure:
I.
		

II.

Festive opening selection after the royal court
enters.
(Eg. Welcome Yule, Hubert Parry; Agincourt
Carol, Traditional; Gaudete, Hawley Ades;
Masters in this Hall, Traditional)

Instrumental Music
Trumpets We use two trumpeters who play fanfares
throughout the evening. Their fanfares are signals to
the caterers to serve the next course.
Recorders, guitars, synthesized harpsichord This
is a great opportunity to feature some of your student
instrumentalists. Have them play quiet Renaissance
or Baroque music on the recorder, guitar or keyboard
during long pauses while your guests are eating.

Audience Participation
Try to get your audience involved in your show. For instance, have
audience members act out “the Twelve Days of Christmas”, or call
young men up to be knighted and young ladies up to be ladies in
waiting. If your play revolves around some sort of contest, have the
audience fill out paper votes to see who the winner is.
Madrigal Dinners are a lot of fun for your choir but also a lot of work.
They are a great recruiting tool for your choral program and a golden
opportunity to perform some wonderful music. Be warned, if your
dinner is successful, you may be pressured to do it every year!

Resources
Brandvik, Paul. The Compleet Madrigal Dinner Booke, San Diego:
Curtis Music Press, 1978. madrigaldinner.com. (This book is an
excellent guide to producing a Madrigal Dinner. It contains production
information, as well as scripts and music. Highly recommended
resource!)

Gloucestershire Wassail, Traditional

Madrigal Dinner Scripts

III.

Prayer and Blessing of the Food (performed
before the meal is served)

Madrigaldinners/Jest Scripts, Jane & Jim Jeffries, 1438 Emery Street,
Eau Claire, WI 54701, (715) 833-0140, madrigaldinners@gmail.com

		

An ecumenical prayer is chanted followed by a
sacred motet or chant

Knight Shtick Press, Box 814, Bemidji, Minnesota, 56619-0814,
madrigaldinner.com

		

(Eg., Adoramus Te, Roselli; Of the Father’s Love
Begotten, Chant)

Madrigal Traditions, Inc., madrigalscripts.com

IV.

Boars Head, Traditional (sung to introduce the
entrée)

V.
VII.

Concert (after dessert is served)
Closing Selection/Benediction (eg., The Lord
Bless You and Keep You, Lutkin; God Be In My
Head, John Rutter; Innsbruck, I Must Leave You,
Heinrich Isaac)

You may also have your singers go around to the tables and serenade
guests periodically throughout the evening.

The Alabama–American Choral Directors Association Newsletter
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UAHuntsville
DEPARTME NT

Dr. Erin Colwitz,

OF M U S I C

DIRECTOR OF CHORAL ACTIVITIES.

CHORAL MUSIC AT UAHUNTSVILLE

■

THRIVING AND GROWING

SCHOLARSHIPS AVAILABLE FOR ALL MAJORS.
CHECK THE WEBSITE FOR AUDITION DATES AND DETAILS.

WWW.UAH.EDU/MUSIC
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PURSUING EXCELLENCE

Choral Music at The University of Alabama

DEGREES OFFERED:
s "ACHELOR OF -USIC -ASTER OF -USIC $OCTOR OF -USICAL !RTS IN
#HORAL #ONDUCTING AND 6OCAL 0ERFORMANCE
s "ACHELOR OF 3CIENCES -ASTER OF !RTS %DUCATION 3PECIALIST $OCTOR
OF %DUCATION $OCTOR OF 0HILOSOPHY IN #HORAL -USIC %DUCATION
s "ACHELOR OF !RTS IN 'ENERAL -USIC OR -USIC !DMINISTRATION

Dr. John Ratledge
Professor of Music
University Singers
Director of Choral Activities

SCHOLARSHIPS:
'RADUATE !SSISTANTSHIPS
s  ASSISTANTSHIPS PROVIDE APPROXIMATELY   PER YEAR PLUS
FULL TUITION WAIVER
s  ASSISTANTSHIPS PROVIDE APPROXIMATELY   PER YEAR PLUS HALF
TUITION WAIVER
s #HORAL SCHOLARSHIPS FOR 5NIVERSITY 3INGERS AND #HORUS
s %D 7HITE 9OUNG !RTISTS 6OCAL #OMPETITION

Dr. Marvin Latimer
Assistant Professor
of Music Education
University Chorus

For information about the choral program at UA Contact
Dr. John Ratledge, Director of Choral Activities
175 Moody Music Building
Box 870366, Tuscaloosa, Alabama 35487-0366
ratledge@bama.ua.edu
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Men’s Choir Resources: Did You Know…
Megan W. Rudolph, Men’s Choirs R&S Chair
Vestavia Hills High School

There are so many wonderful choral resources out there that are
just waiting to be utilized, but many times we are just too busy to
fine them. Hopefully with the legwork done you will be able to find
something that is of use to your students and your program.

Listed below are great resources for the choral director who is
interested in directing or working with Men’s Choirs. The end of
the article has gems for the choral director who directs any type
of choir.

INTERCOLLEGIATE MEN’S
CHORUSES, INC.

MALE CHORUS
INTERNATIONAL INDEX

http://imci.sdstate.org

http://kvam.est.is/choirlink/rel.htm

The following is taken from the Intercollegiate
Men’s Chorus Web site.

This Web site includes links to many
International choral sites. They are very
interesting to investigate. If you hit the “home”
button on the link it will take you back to a page
that has different categories for Men’s Choirs
(ie. Male Choirs, Barbershop, Gregorian Chant
Male Choirs, etc.). Each of these categories is
divided according to Country (Africa, America,
Asia, etc.). Lists of Male Choirs and their Web
sites are provided.

The New York Choral Society has a wonderful
collection of Classical Choral Music listed on
their Web site that is available for rental. These
pieces are for mixed voicing. They rent pieces
for six weeks (which they state can be flexible).
They expect the renter to pay shipping both
ways using FedEx or UPS. They also rent
pieces for one day reading sessions for a dollar
a selection. Check it out!!

THE NATIONAL LIBRARY OF
MEN’S CHORAL MUSIC

CHORAL NET

http://www.camerata.com/library.
php#

http://www.choralnet.org/list/
resource/1939

Sin c e i t s f o un d a t i o n in 1 9 1 5 , t h e
Intercollegiate Men's Choruses, Inc., A
National Association of Male Choruses,
formerly the Intercollegiate Musical Council,
has striven to promote quality men's chorus
singing and music. Its membership is made
up of Male Choruses\Glee Clubs of the
nation's universities, colleges, and secondary
schools. Associate Membership is also open
to interested individuals.
Anyone can join this society. You can join
individually or as a group. Membership
includes collegiate groups, community groups
and secondary schools. Listed below are the
membership fees:
Annual Dues
College/University: $1.50/chorus member;
$20/Director; $40 minimum; $170 maximum
Secondary Schools: $.50/chorus member;
$20/Director; $40 minimum
Adult Affiliated Choruses: $1.50/chorus
member; $20/Director
Supporting Individual Membership: $40
As a member of this society you can download
several pieces available for free. They also
have National Seminars that occur every
two years. There is a list available of all of the
membership and their contact information.
This information is an invaluable resource for
directors of Male Choirs.
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NEW YORK CHORAL SOCIETY
http://www.choralnet.org/list/
resource/1939

The National Library of Men’s Choral Music is
a tremendous database of Men’s Choral Music
that is available for rental. It is a wonderful way
to find out about great Men’s Choral Literature.
(Note: Click “Search the Library” under
the map)

This portion of Choral Net is the “Free
download sites.” Lots and lots of sites that
offer free music down loads. (Everything from
Renaissance Music to Christmas Carols.)

ORPHEI DRANGAR

This portion of choral net lists different
categories of music for Men’s Voices (as well as
other voicing’s). Categories include Christmas,
Middle & High School, Processionals, etc.

http://www.od.se/soki,4,1.html

http://www.choralnet.org/list/
resource/1911?page=2

This Web site boasts a 6000 piece database of
men’s choral music. You can search according
to genre, voicing, etc. At the top of the site, in
the left hand corner you can translate the site
to English. This is a very worthwhile site to
investigate choral music for Men’s Choir.
Extra Bonus…Rent your choral music for a
fraction of the price of buying it!

Spring 2010

choral music
at Birmingham-Southern College

We salute our alumnus James Bagwell, BME
’88, who was recently named Music Director
of The Collegiate Chorale.

• The Concert Choir, Lester Seigel, Joseph Hugh Thomas Professor of Music,
Conductor
• Southern Chorale, Jessica Kaufhold, Adjunct Professor of Music, Conductor
• The Hilltop Singers chamber ensemble, Lester Seigel, Director
• “One Accord,” the College’s non-credit Gospel Choir, Valerie Harris, Director
• Student Chapter of American Choral Directors Association
• Choral Master Classes with internationally-recognized conductors and composers,
including Eric Whitacre, Joan Catoni Conlon, and Simon Carrington

Choral Scholarships
are available
by audition
Contact Lester Seigel
(lseigel@bsc.edu) for details.
www.bsc.edu/academics/music/choral.htm

Performances in 2009-2010:
Tuesday, November 2, 2009, at 11:00 AM
With an American Accent:
The BSC Concert Choir Fall Performance
At Hill Recital Hall, on campus
An hourlong program as part of the College’s Common Hour
Series, including works by Ned Rorem, Juan Esquivel, Pete
Seeger - highlighting American music, with commentary by the
“America’s Music” Honors Class.
Free!
Friday, December 4, 2009, at 7:30 PM
Sunday, December 6, 2009, at 4:30 PM
The 73rd Annual Service of Lessons and Carols
At Canterbury United Methodist Church, 350 Overbrook Road,
Mountain Brook
The BSC Concert Choir is joined by the BSC Southern Chorale
and Alumni Choir in this annual Hilltop tradition. Begun in the
1930s at McCoy Methodist Church near the campus, this beautiful service has been held at Canterbury since 1994. It continues
to “start the season” for thousands of students, parents, alumni
and friends.

Sunday, April 11, 2010, 4:00 PM
Homecoming Performance
At First United Methodist Church, 6th Avenue and 19th Street,
North, Downtown
Music for brass, percussion and choir, including works by Giovanni Gabrieli, Dan Locklair, and Bob Chilcott.
Monday, April 26, 2010, 7:30 PM
Southern Chorale Spring Concert
The Chorale, under the direction of Jessica Kaufhold, presents a
program of choral music for treble voices.
Monday, May 3. 2010, 7:30 PM
Hilltop Singers Season Finale
With works ranging from the 16th century to vocal jazz, the
Hilltop Singers’ final show always entertains!

For more information,
contact Lester Seigel,
Director of Choral Activities
205.226.4957 lseigel@bsc.edu

March 10-14, 2010
Annual Spring Tour
The Choir, under the direction of BSC Professor James Cook,
makes its annual tour. Itinerary and program forthcoming!

The Alabama–American Choral Directors Association Newsletter

Page 15

s e r i e s

PART 2

Women Composers
An Interview with Earlene Rentz
Jennifer K. Canfield, Ph.D., Women’s Choirs R&S Chair,
Huntingdon College

Many of you have had the opportunity to meet and work with
Earlene Rentz. The following is the second article featuring
American female composers who write or arrange music for

Earlene Rentz is a native of Moultrie, GA. She received
her Bachelor of Music Education degree from the University of
Montevallo (Alabama), and both her Masters and Doctors degrees
in Music Education from Florida State University. During her sevenyear teaching experience in Georgia, she taught elementary, junior
high and high school students. She has taught music education
courses for a number of universities, including California State
University, Long Beach, The University of Texas at Austin and Baylor
University (http://earlenerentz.com/index.html).

treble and/or female voices. Dr. Rentz graciously answered

Dr. Rentz is in demand as a clinician and guest conductor

the following questions in a personal e-mail communication.

throughout the United States and was the guest conductor for

The following is a transcript of that correspondence

the 2008 Alabama All-State Choir. Dr. Rentz has published over 250

(December 29, 2007).

sacred and secular works for all voicings and choirs. In 2001, she

JKC Who or what influenced your decision to compose music?

program at Lexington Theological Seminary. Dr. Turner is also a

ER I came to write music under truly strange circumstances. I taught Choral Arranging at The University of Texas at Austin for a couple of years. I’ve

married Dr. William L. Turner, the director of the Doctor of Ministry
musician and singer, and the two have collaborated on several
pieces (http://earlenerentz.com/index.html).

never had a class in composition, choral arranging, etc. I had written just a
couple of arrangements...NOTHING published...when I took the job at UT.

JKC Do you write commissioned music? If so, how do both parties decide

The committee knew that I had limited knowledge. I called a colleague

on the text or theme?

who also taught choral arranging, and he told me the book I needed to
buy Contemporary Choral Arranging by Dana Wilson and Arthur Ostrander
(Ithaca College)...I think it is Prentice-Hall. I just began preparing myself
for my class every day, and knew I would not be able to answer students’
questions unless I also was doing the things THEY were doing. So, I started
writing music so that I could learn to teach the class more effectively, and
I found that I loved writing music more than writing ABOUT teaching
music (research). I truly LOVE to write music. I was spending more and
more time writing music. I now have about 285 publications with 15 or
16 publishers. I add a couple of publishers every year or so.
JKC Is there a specific genre or voicing you prefer to write for?

ER Yes, I write commissioned choral works. They are very difficult to
get published, in my experience, because they are written for a specific
group of people. Sometimes that group is not “chorus America,” and
the publishers cannot foresee that the piece will sell well. Therefore, my
commission price reflects the time I think I will spend on the piece...usually 3–6 weeks. I keep the commission price the same. It is okay with me
if people go to some of my wonderful colleagues. Many of them write
GREAT music, and certainly, one may choose whether to work with my
commission policies or with others. My commission price increases every couple of years, and I understand if persons are hesitant to pay the
commission fee I just make the price what it needs to be to allow me to
write commissions with some degree of integrity, considering the time

ER I write for all age groups, all genres, all voicings, etc. I look at a text

it takes to do so. My commission policies have been made because in

of poetry, and sometimes the text determines the voicing. Sometimes I

the past, I’ve been “burned” pretty badly with people forgetting to send

can “hear” a style that would be more appropriate for one voicing than

me my fee, waiting 3-4 months to pay me, etc. I just don’t put a note on

another. Everything for me is determined by the text. In addition, I must

the paper until a check arrives. I deposit the check AFTER I’ve finished

come up with a creative idea that makes my composition DIFFERENT

the commission. I’ve learned some valuable lessons regarding “business.”

from every other composition of the same text. If it is an arrangement,

When people approach me about a commission, it is most beneficial to

my arrangement must be unique in some way. This is particularly true of

me to come with an idea. Sometimes people have no clue, but I usually

the more popular folk songs and hymns, etc. There must be something

press for an idea. I need a direction to go, then I can “take it from there”

that “sells” the piece in the publisher’s eyes. Sometimes it is the voicing,

after I have a tiny bit of guidance. They need to tell me the size of the

sometimes the presentation, sometimes the pairing with another song,

group, the preferred voicing, and the difficulty level of the group. I usually

etc. When I want to write a folk song arrangement, I may just take out

have an idea by the time I spend a few minutes talking to the commission

my many, many folk song books, and begin to thumb through the books.

representative. Sometimes, the representative has NO CLUE, and that is

Sometimes, for no clear reason, I might get a creative thought. It is truly

when it is difficult. I truly can’t spend huge amounts of time in research

strange, and it happens, but I don’t know why or how it happens. It just

for commissions that may or may not “work” for a group. I usually ask

happens.

them to be back in touch when they have an idea. That works well.
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JKC Do you write music for your own enjoyment, or is it strictly a
business?

JKC What advice can you give to aspiring composers?
ER Either take a class, buy a book, and decide WHY you are writing music

ER My music writing is the most fun way I’ve found to make a living. I

(fun, publication, expression of self), and just do it. Sometimes we TALK

LOVE doing it, and the joy is that I CAN make a living doing the thing I

about doing it, and never get around to it. Go ahead and do it. Just try a

love the most about music, and I have incredible fun doing it. I’ve been

tiny bit, and see if you like it. If you KNOW you are interested in publishing

writing music since 1992 (or so)...but I’ve only been writing it full time

music, then here are a few things:

since 2001.

1) Just write whatever you want, and try to find a publisher.

JKC Do you have a schedule for composing music?

2) Buy a packet of music from various publishers, and when/if you
write something that looks like one of those styles...send the music

ER I get up every morning, have coffee..., and come to my office to write
music. Not EVERYTHING that has to do with my writing is ACTUALLY
writing. I research, proof publications, answer e-mails, etc. Many
composers have schedules for Easter...one for Christmas...one for writing
general things, etc. I look for the creative idea...OR...I try to keep my
DESIRE to write music fresh. That may mean that I don’t write sacred

to THAT PUBLISHER.
3) Don’t be afraid of rejection. What are they going to do? Take away
your birthday? None of us has ever DIED from a rejection of choral
music. If it is a good piece, then try to find a publisher for whose work
reflects the style of the piece.

music for a while. THEN...I may go with 2–3 sacred anthems that I write

4) If you know of anyone who writes music, let them take a look...but

BECAUSE I have some creative ideas that come and stay for a while. I take

ONLY if you really want to listen. Otherwise, just make it a “hit and

30 minutes or so for lunch...then I’m back at it until 4 p.m. when I head

miss.”You may or may not get an acceptance. There have been many

to my exercise room. The WORST thing about writing music is that I’m

people that I have tried to help, and they say, “But I LIKE it this way.”

sitting all day long...and that is horrible for my physical well-being. I must

...so...if that is the case, just go ahead and send in to whomever. No

discipline myself to LEAVE the work for a while at 4 p.m. so that I can be

problem. BUT...you don’t need input from anyone if you KNOW you

healthy in every respect of my life. I have a cross-trainer, treadmill, and

really don’t want to change a thing.

a recumbent bike. Those are a MUST have. I also am a member of a gym

5) The editor is frequently right. In order for a person to get started,

where I go when there is no snow and ice on the ground. I go throughout

the composer will sometimes do anything an editor asks. But...there

the summer as well.
JKC Which comes first, the text, or the music? How do you select the
text for your music?
ER The TEXT comes first for me. The text determines everything. I’ve just

have been many pieces where I truly disagreed with the editor...but
took their advice anyway. Those pieces have had the worst sales of
any of my pieces. I have only been able to REALLY be assertive in the
past 3-4 years. I have enough pieces out there to feel that I KNOW
what I want, and whatever I HEAR is usually the best. I believe in

never tried it the other way. That’s just the way my brain works. My texts

myself MORE now after several years in the music writing business. I

are selected by reading poetry, literature, looking at related poems by

think I’m a better writer, and I have more confidence in my work.

the same poet...looking at related music, etc. My husband writes texts
for me at times. Sometimes I take ideas by others and create the text
myself. Sometimes I hear something in a speech, sermon, conversation,

JKC Do you have a favorite piece you have composed or arranged?
Which one and why?

etc., and I just begin to think about it and mull it over and over and over.

ER My favorite piece is usually the piece I’m working on at the moment.

I select texts that mean something to me.....they either touch me, bring

Sometimes it is difficult to bring everything together, but I usually don’t

out the passion in my value system, strike me as delightful and funny.....

write a piece until I’ve lived with it a long time. If I find that I can create a

or “strike a chord” (for lack of a better expression) with me in some way. I

special mood, style, energy, etc., that pleases me greatly. I’ve been sur-

must spend enormous amounts of time with the texts, and I must keep

prised many times with a piece turning into a REALLY fun thing. I could

myself stretched, challenged, and fulfilled with the music I send out into

say that “Sleigh Bells” is my favorite because I’ve sold close to 100,000 cop-

classrooms all over the country. It is a sobering thought when I think that

ies of that piece, but there is more that keeps me “focused” on my work

the things that some children learn about music in class...for many days...

than one piece. The content, the inner meaning for me personally, and

is determined by what I put on the page. THAT is an awesome thing to

the delight of crafting a piece that challenges me, the depth of musical

me, and I don’t take it lightly at all. I’m truly fortunate to love my work,

content, etc. I write many things for many different reasons. In the Emily

and I’m fortunate that I was able to glean enough from marvelous pro-

Dickinson piece, “Heart, We Will Forget Him”, I wanted all of the music to

fessors like Clifford Madsen and Andre Thomas, such that I can do many

reflect the longing heart, the pain, the joy, the agitation, the excitement,

things in my profession (choral music) and my life....as I have created it

the confusion...ALL of the emotions one experiences in love.

for myself.....THAT is truly wonderful.
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mily Dickenson, the nineteenth century poet who wrote, “Heart,
we will forget him,” was educated at Amherst Academy in
Massachusetts and Mount Holyoke Female Seminary. During her
last twenty-five years, she secluded herself from all but her closest
friends, living quietly at her home. She never married, but formed
deep intellectual companionships with several men, whom she called
her “tutors.” Her relationship with the Reverend Charles Wadsworth
became the model of her lover, although only in her imagination.

Heart, We Will Forget Him
Heart, we will forget him!
You and I, tonight!
You may forget the warmth he gave,
I will forget the light.
When you have done, pray tell me,

She composed over one thousand poems. Six poems were published
without her consent during her lifetime. She felt her poetry was
intimate and private (Hart, 1995). The following text from the choral
octavo, “Heart, We Will Forget Him,” by Earlene Rentz is published
by the Heritage Choral Series; catalog number 15/2219H for
SSAA voices.

That I may straight begin!
Haste! Lest while you are lagging,
I may remember him!

Currently Published Choral Music by Earlene Rentz
TITLE

VOICING

CATALOG #

PUBLISHER

A Joyful Gloria

SSA, 3-pt

15/2095H,2094H

Heritage Music

Achieved is the Glorious Work(The Creation)

SATB

OCTM 05012

Warner Brothers

Adam Lay Ybounden

SATB

HL 08501576

Walton Music

All the Pretty Little Horses

Unison, 2-pt

CD

BL 480

Brilee Music

Alleluia Fanfare

SATB, SSA, 3-pt

CD, Brass

23947/23949/23948

Alfred Publishing

Amazing Grace! Amazing Love!

SATB

10/3560LA

Lorenz Corporation

American Game Song Medley

2-pt

E 0535

Shawnee Press

At the Foot of Yonder Mountain

2-pt

OCTO 2598

Warner Brothers

Awake the Harp

SATB

A 2223

Shawnee Press

Azure and Gold

SSA

15-96605

Colla Voce

Bound for the Rio Grande

TB

Cantate Domino

SATB, 3-pt

Children of the World

2-pt

Christ the Lord is Alive

ACCOMPANIMENT

CD

SVM 03046

Warner Brothers

CD

15-2244H,2258H

Heritage Music

SV 9610

Warner Brothers

SATB

Brass

10/3395:A

Lorenz Corporation

Cindy

TB

CD

C 0345

Shawnee Press

Clap Your Hands

SATB

Brass/Timp

10/3218LA

Lorenz Corporation

15-96320

Colla Voce

BL 401/402

Brilee Music

Colors of the West

SSA

Come to the Manger

2-pt, 3-pt

Come to the Table

SATB

10/3523LA

Lorenz Corporation

Come Worship the Lord

SAT(B)

CGA 1070

Choristers Guild

Erie Canal

3-pt, 2-pt

15/2058H,2068H

Heritage Music

Exsultate Justi

SSAA, TTBB

OCTM 05007/05008

Warner Brothers

Festival Jubilate

SATB

Brass, CD

A2290

Shawnee Press

Gather Ye Roses

SSA

CD

Get on Board

SSA, 2-pt

Go and Catch a Falling Star

Unison, 2-pt

Go Lovely Rose

TTB

God's Grace

SATB

Heart, We Will Forget Him

SSAA
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CD
CD

BL 383

Brilee Music

15/2132H,2181H

Heritage Music

SVM 05049

Warner Brothers

99/2073H

Heritage Music

10/3067LA

Lorenz Corporation

15/2219H

Heritage Music

Spring 2010

He's Got the Whole World in His Hands

SATB, 3-pt, 2-pt

CD

SVM 03017,03018.03019

Warner Brothers

Holiday Bells

SATB

15/1690H

Heritage Music Press

Hosanna

SATB

10/3396LA

Lorenz Corporation

Hymn of Celebration

SATB

10/3331LA

Lorenz Corporation

I Go Among Trees

SATB, SSAA

15-96360,96365

Colla Voce

I Saw Three Ships

TB

AMP 588

Alliance Music

I Want Two Wings

2-pt

In Paradisum (from Faure Requiem)

SSA

Brass

CD

BL 281

Brilee Music

15/2144H

Heritage Music

I've Been Workin' on the Railroad

SATB, TTBB, 3-pt

15/2141H,2142H,2157H

Heritage Music

Jesus, What a Friend for Sinners

SATB

10/3398LA

Lorenz Corporation

Jing-a-Bells

SATB, 3-pt

CM 8987,8988

Carl Fischer

Keep Your Lams

SAT(B)

CGA 1087

Choristers Guild

Kyrie (Haydn - Missa Brevis)

SATB

A 2279

Shawnee Press

Kyrie Eleison

3-pt

15/1727H

Heritage Music

Laughing Song

3-pt

CD

15/2217H

Heritage Music

Little Brown Bugs

2-pt

CD

E 0566

Shawnee Press

Little Lamb

SATB

Children's Choir

10/3219LA

Lorenz Corporation

Lo, How a Rose E'er Blooming

SATB, SA

Flute

0-19-386891-1/386890-3

Oxford University

Loch Lomond

TB

CD

BL 426

Brilee Music

Mad About Mozart

SATB, SAB

CD

A 2269,D 0693

Shawnee Press

May You Always

SATB, 3-pt, 2-pt

CM 9003,9004.9005

Carl Fischer

Music, When Soft Voices Die

SATB

15/1864H

Heritage Music

My Heart Now Gives Itself to You

3-pt

BL 258

Brilee Music

My Money Goes to Liza

TTBB

15/2037H

Heritage Music

O Come, Let Us Sing

SATB

10/3427LA

Lorenz Corporation

O Come, Let Us Sing

2-pt

HL 08501532

Walton Music

Oceana

SATB

CM 8944

Carl Fischer

Oh Dear! What Can The Matter Be?

SSA, 3-pt

CM 8981,8980

Carl Fischer

Old Joe Clark

3-pt, 2-pt

15/1982H,1981H

Heritage Music Press

On Christmas Night

SATB

Once Again, It's Christmas

SATB

One More River
Over the Land is April
Pie Jesu

SATB

CD

BL 440

Brilee Music

Prayer of Peace

SATB

Flute

50-5301

Morningstar Music

CD

A 21922

Shawnee Press

15/1760H

Heritage Music

TB

SVM 04070

Warner Brothers

SSA

CM 8891

Carl Fischer

Prayer of Trust

SATB

50-5203

Morningstar Music

Psalm of New Beginnings

SATB

Brass/Tim

10/3428LA

Lorenz Corporation

Red River Valley

SATB

CD

A 2267

Shawnee Press

Rejoice in a New Day

SATB

CD

A 2213

Shawnee Press

Ring, Ring the Banjo

SATB

15/1605H

Heritage Music

Rise Up, Shepherd, and Follow

SAT(B)

Sanctus and Hosanna

SATB

Servants of Grace

SATB

Shall We Gather at the River?

SATB, TTBB

She Walks in Beauty

TTBB

CGA 1008

Choristers Guild

CD

A 2187

Shawnee Press

10/2910LA

Lorenz Corporation

Violin

10/3429LA, 3430LA

Heritage Music

15/1972H

Heritage Music
continued on page 20

The Alabama–American Choral Directors Association Newsletter

Page 19

continued from page 21

Currently Published Choral Music by Earlene Rentz
Shout Joyfully

SAT(B),Unison, 2-pt

CGA 1005, 1004

Choristers Guild

Silent Night

2-pt

15/1545H

Heritage Music

Sing a New Song

SAT(B)

CGA 1055

Choristers Guild

Sing for Joy!

SATB

10/2959LA

Lorenz Corporation

Skye Boat Song

3-pt, 2-pt

CM 2267/8868

Carl Fischer

27070/27071

Alfred Publishing

SVM 05050/05029

Warner Brothers

Sleigh Bells

SSA,T(T)B

Sleigh Bells

SATB, 3-pt

So "Baroque" at Christmas

SAB, 2-pt

Some Folks Do

TB, 3-pt

CD
CD

D 0678, E 0546

Shawnee Press

15/2093H, 2092H

Heritage Music Press

SVM 03045

Warner Brothers

BL 519

Brilee Music

Sometimes I Feel Like A Motherless Child

SATB

Songs of Art

TTB

CD

Sound the Trumpet

3-pt

CD

15/2230H

Heritage Music

Stille Wie Die Nacht

SATB

18-96870

Colla Voce

Sweet and Low

SSA

05-96600

Colla Voce

Sweet Little Jesus Boy

SATB, SAB

CM 8691/8690

Carl Fischer

Swing Low, Sweet Chariot

SATB

SVM 04066

Warner Brothers

Tenting Tonight

TB

AMP 625

Alliance Music

The Cow

2-pt

15-96465

Colla Voce

The Last Rose of Summer

SSA

Flute

0-19-386739-7

Oxford University

The Lord is My Shepherd

Unison

Flute

10/3268LA

Lorenz Corporation

The Turtle Dove

Unison

CD

The Twelve Days of Christmas

SATB

BL 141

Brilee Music

15-96440

Colla Voce

The Virgin Mary Had a Baby Boy

SAT(B)

CGA 1036

Choristers Guild

The Water is Wide

TTBB

15/1887H

Heritage Music

The Wind

2-pt

15-96470

Colla Voce

There is a Balm in Gilead

SATB

10/3260LA

Lorenz Corporation

a cappella

There is Another Sky

SATB

a cappella

15-96590

Colla Voce

There is Sweet Music Here

SATB

Violin

15-96400

Colla Voce

This Train

2-pt

CD

Thy Glory Shines

SATB

Turkey in the Straw

2-pt

Wassail Song
Wayfaring Stranger

BL 406

Brilee Music

10/3534LA

Lorenz Corporation

23405

Alfred Publishing

SATB

15/1631H

Heritage Music

SATB

15/2020H

Heritage Music

We Have Seen the Lord

SATB

10/3529LA

Lorenz Corporation

We Sing Through the Rain

2-pt

HMC 2137

Hinshaw Music

CD

What Shall We Do With A Drunken Sailor?

TB

CD

BL 458

Brilee Music Pub

When Will It Be Christmas?

3-pt

CD

BL 546

Brilee Music

Will There Really Be A Morning?

SSA

CM 8950

Carl Fischer

Ye Banks and Braes

SAB

D 0642

Shawnee Press

You are Being Redeemed

SATB

50-5103

Morningstar Music
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The Things That Matter
Margaret Heron, High School R&S Chair,
Mortimor Jordan High School

A

s we are in the midst of one of the busiest times of the school year—District
Festival, All-State auditions, Young Voices auditions, MLK and President’s Day
concerts, AMEA, ACDA—I am sure that you find yourself steaming and cursing at
the very mention of more paperwork or administrative “requests.” But, lest you find
yourself in a moment of solace, let me remind you with a few such items: Lesson
plans, bell ringers, school improvement team, bus duty, differentiated instruction,
Alabama Teacher Development Documentation, Parent Contact Log…..(blood
pressure rising yet??)

Don’t lose focus. You are investing in the lives of
hundreds of young people. You are enriching the
lives of thousands. You are giving many students
the motivation to continue in school. And, you are
closely approaching summer (had to throw that one
in there!)…It will be worth it all!

So, as I am sure you value your time as much as I, we must take a deep breath,
clear our minds of the mélange of demands, and think on the aspects of this noble
profession that keep us coming back to our classrooms every day. With so many
expectations placed upon us, we cannot afford to lose sight of these things—the love
and devotion of our students; the witness of the growth and maturity of young people;
the joy of making music; the relationships with students, parents, and colleagues; the
reward of accomplishment; the ability to be the “bright spot” in a student’s day; the
investment in your students’ future; and the list goes on.

continued from page 1

Studies show that nearly one in every five music educators quit within the first
3 years of teaching! We must keep our focus on the things that matter. And, the
veteran teachers in our profession should be a source of encouragement, support,
and assistance for the younger teachers. How often I have talked with young
teachers that are overwhelmed with the “non-music” requirements of their jobs.
Heartbreaking…..
Fellow educators, I admonish you to keep your sights on the goal before you. There
will continue to be paperwork, meetings, and unnecessary tasks we must contend
with, but if you keep in mind those things that really DO matter, the menial tasks won’t
seem so bad. I will leave you with a story, a smile and a word of encouragement:
Then Jesus took his disciples up the mountain and, gathering them around
him, he taught them, saying:
‘Blessed are the poor in spirit, for theirs is the kingdom of heaven,
Blessed are the meek, blessed are they that mourn,
Blessed are the merciful, blessed are they that thirst for justice,
Blessed are you when persecuted, blessed are you when you suffer,
Be glad and rejoice for your reward is great in heaven.’
Then Simon Peter said, ‘Are we supposed to know this?’
And Andrew said, ‘Do we have to write this down?’
And James said, ‘Will we have a test on this?’
And Phillip said, ‘I don’t have any paper.’
And Bartholomew said, ‘Do we have to turn this in?’
And John said, ‘The other disciples didn’t have to learn this!’
And Matthew said, ‘Can I go to the bathroom?’
And Judas said, ‘What does this have to do with real life?’
Then, one of the Pharisees who was present asked to see Jesus’ lesson plan
and inquire of Jesus: ‘Where is your anticipatory set and your objectives in
the cognitive domain?’

An Epiphany and a
Transfiguration
Thankfully we have colleagues who still teach music
reading using time-tested methods, and it pays off. I
recently observed Allen Gillespie’s work with his new
choristers as they sailed through the sight-reading
exam at performance assessment time; Allen still uses
a collection of old hymnals to practice sight-reading
in his school choirs! (Phooey on PowerPoint!) And
Margaret Heron still uses “numbers” with her lovely
choristers, though solfeggio syllables seems to rule the
roost these days; her singers also sang beautifully in
performance assessment, and aced the sight-reading
stuff as well. The point is, no matter the method—
numbers, solfeggio, hymnals, sight-reading method
books—it’s our job as music educators to act as
language instructors in the notation and reading of
our beloved art.
So the end of my little story came on Transfiguration
Sunday. I had chosen an hymn-anthem for the choir
that also included the congregation in the last part. I
became aware that this particular hymn was unfamiliar
to the congregation; in fact it’s not in their hymnal!
So, my Sibelius software and a printed insert plus
PowerPoint to the rescue! The congregation navigated
through it like a clipper on well-charted waters, reading
the notation along with the text in both printed form
and by way of projection. A transfiguring experience,
made possible by the gift of practice and application
of the notational language of music. We owe this same
experience to the future generations of all singing folk,
both avocational as well as professional.
Keep Singing!

And Jesus wept.
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T

he Universit y of Monteval lo
Department of Music was the first in
the state of Alabama to be accredited by
the National Association of Schools of
Music. Since that accreditation in 1931,
UM Music has remained one of the most
highly regarded programs in the state
and region. Students may prepare for
a career in music by selecting curricula
concentrating in performance, piano
pedagogy or music education.

CHoraL FACULTy
Robert Wright

Gary Packwood

Director of
Choral Activities,
Conductor,
Concert Choir

Associate Director of
Choral Activites,
Head, Music Education,
Conductor,
Chamber Singers and
University Chorus

FULL-TiME FACULTy
Roderick George
Voice, Diction
Joe Ardovino
Trumpet
Cynthia Jones
Piano

Melanie Williams
Voice, Diction, Vocal Pedagogy
Lori Ardovino
Clarinet/Saxophone

Charles Wood
Voice, opera Workshop

Martin Cochran
Low Brass

Joseph Landers
Composition/Theory

Alan Goldspiel
Guitar/Theory
Anthony Pattin
Piano

For more information contact:
Alan Goldspiel, Chair • University of Montevallo • Department of Music
Station 6670 • Montevallo, AL 35115 • 205.665.6670 • music@montevallo.edu

www.montevallo.edu/music
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ALABAMA ACDA STATE LEADERSHIP

President

Tim Banks

Samford University

205-726-2486

President-Elect

Jessica Kaufhold

Jefferson State Community College

205.856.7900

jkaufhold@jeffstateonline.com

Vice-President

Ken Berg

Birmingham Boys Choir

205.803.3458

ken@birminghamboyschoir.com

Gene Davis

Huntington College

334-269-3811

gdavis@huntingdon.edu

John Kincaid

Simmons Middle School

205-439-2127

jkincaid@hoover.k12.al.us

Gary Packwood

University of Montevallo

205-665-6675

packwoodgd@montevallo.edu

Glinda Blackshear

Shelton State Community College

205-391-2344

gblackshear@sheltonstate.edu

Secretary/Historian
Treasurer
Editor
Membership
Young Voices Festival

Lisa Latham

Webmaster

Philip Copeland

Boy Choirs

Vacant

Children’s Choirs
College & University Choirs
Community Choirs

205-424-0637

lisalatham@bellsouth.net

205.975.2599

plc@uab.edu

Damion Womack

The Montgomery Academy

334.272. 8210 x261

womack.d@montgomeryacademy.org

Patricia Corbin

Jacksonville State University

256.782.5544

pcorbin@jsu.edu

Lester Seigel

Birmingham Southern College

205.226.4957

lseigel@bsc.edu

Junior High/Middle School Choirs

Vacant

Jazz Choirs

Vacant

Male Choirs

University of Alabama, Birmingham

tpbanks@samford.edu

Megan Rudolph

Vestavia Hills High School

205-402-5293

rudolphmw@vestavia.k12.al.us

Multicultural Music &
Perspectives

Ian Leoppky

University of North Alabama

256.765.4515

irloeppky@una.edu

Music in Worship

Mark Ridings

Vestavia Hills United Methodist
Church

205.979.9901 x314

mriding@vhumc.org

Margaret Heron

Mortimer Jordan High School

205-379-4850

mannheron@yahoo.com

Rebecca Rockhill

Florence High School

Senior High School Choirs
Show Choirs
Two-Year College Choirs
Women’s Choirs
Youth & Student Activities

rrockhill@fcs.k12.al.us

Vacant
Jennifer Canfield

Huntington College

Marvin Latimer

University of Alabama, Tuscaloosa
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